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I. GENERAL DESCRIPTION
A. Approval Date
B. Department
C. Course Number
D. Course Title
E. Course Outline Preparer(s)

F. Department Chairperson

G. Dean

II. COURSE SPECIFICS
A. Hours
B. Units
C. Prerequisites

Corequisites
Advisories

D. Course Justification

E. Field Trips
F. Method of Grading
G. Repeatability

March 2011
English
SPCH7
Oral Interpretation of Literature
M·~ _ elle Gort11Y and Steele

Bob Davis

Lecture: 3 weekly (52.5 total)
")

.)

ENOL 96 or eligibility for ENOL lA or
SPCH lA
None
None
This course is intended to a) satisfy; the
CSU GE and IGETC Alis alld Humanities
requirement; b) become part of the CCSF
Speech Communication AA-T degree which
is expected to be approved for Fall 2011; c)
serve our own diverse student population by
providillg opportunities to publicly speak
about cultllral and political concerns; d)
expand course offerings for Speech
C011lmllnication stude11ts.
Yes
Letter, PassINo Pass
o

III. CATALOG DESCRIPTION
Focus on interpretation as a creative and analytical meaning-maki11g process. Training in
solo, duet and group readings of drama, prose and poetry. Through selectillg, readillg,
analyzing, editing and illterpreting currellt and culturally diverse literature, studellts will
better understand the structural and aesthetic components of narrative and performance.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able to:

A. Select, abridge and perform portio11s and compilations of writtervlnediated texts
with attention to strllctural and aesthetic components;

B. Analyze and discuss a selection with regard to theme, subtext, the development of
plot and character, and the layered meani11g of words;
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c. Present material in a psychologically convincing way, choosing the most defensible and
logical interpretation among those possible and conveying the appropriate thoughts and
emotions with verbal and nonverbal techniques;

D. Utilize nonverbal strategies to distinguish character voices, surroundings, avoid
misinterpretation, and exude confidence; and gesture and move meaningfully.

E. Compel attention to evoke audience response to the material presented;
F. Provide audience feedback to presentations, critically and constructively evaluating the

presentation choices of others;
G. Utilize techniques for individual and duet performances with emphasis in choreography,

textual selection, and interplay between performers
H. Recognize the significance of humor in narrative and human communication;
I. Identify various literary genres, such as drama, prose and poetry, and their recognizable

features;
J. Recognize literary devices (ie: narration, imagery, metaphor, rhyme, meter,

onomatopoeia, alliteration, consonance, and assonance);
K. Analyze the unique history, experience, perspective and communication behaviors of the

cultural populations at CCSF with literature reflective of that diversity.

V. CONTENTS
A. Introducing solo interpretion;

1. Interpretation as art, process and study of literature
2. Difference between acting and interpretation
3. Selecting Performance Literature
4. Ethics and the effort to honor author's intent

B. Analyzing the Selection
1. Major Structural Components

a. Denotative and Connotative Cultural Meaning
b. Intertextuality
c. Persona
d. Locus
e. Climax
f. Editing and Excerpting

2. Major Aesthetic Components
a. Variety and Contrast
b. Rhythm
c. Unity and Harmony
d. Imagery

C. Speaker's role as audience and critic
1. Listener
2. Response
3. Learning the guidelines to positive constructive feedback
4. Audience expectation

D. Narration as a literary device
1. Perspective

a. First person
b. Second person
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c. Third person
2. Action and plot
3. Character

a. Voice Development
1. breath
2. volume
3. pitch
4. pauses
5. intelligibility

b. Using the Body
1. gesture
2. sense imagery
3. eye contact
4. facial expression

4. Dialogue
E. Literary Genres

1. Prose
a. Diction: The choice of words
b. Tone color: the sounds of words
c. Rhythm in Prose
d. Description

2. Drama
a. The difference between acting and interpretation
b. Plot
c. Embodying character voices
d. Interplay of characters using individual and duet formats

1. Choreography
2. Picking up cues
3. Dialogue

3. Poetry
a. Classification

1. Narrative
2. Lyric
3. Dramatic

b. Kinds of verse
1. Traditional verse
2. Free verse

c. Devices of poetry
1. Cadence
2. Rhyme
3. Meter
4. Onomatopoeia
5. Alliteration
6. Consonance
7. Assonance
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F. Oral Histories
1. The role of the storytelling through character voices.
2. Analysis of unique characteristics of the cll1tural populations at CCSF through a

variety of literature.
a. Histories and Experience

1. Oral vs. written
2. Mainstream (popular) vs. marginalized (hidden and absent)

b. Perspective and Behaviors (ie: Gendered/Ethnic attitudes, beliefs, and values)
G. Literary forms

a. Non-fiction, such as memoir, journals, diaries and/or auto-ethnography
b. Didactic, such as Children's literature, Folk tale, Fable, Allegory, and/or Parable
c. Imaginative/Fiction, such as Science Fiction and/or Fantasy
d. Comic, such as Parody, Satire and/or Farce

VI. INSTRUCTIONAL METHODOLOGY
A. Assignments

1. In class
a. Performance of oral readings
b. Oral presentations. Works can be original or published. At least two speaking

assignments which total a minimum of 15 minutes. Presentations may include the
following:
1. Duo Interpretation
2. Poetry Interpretation (ie: Spoken word)
3. Prose Interpretation
4. Drama Interpretation
5. Programmed Oral Interpretation
6. Reader's Theatre

c. Group activities such as role-play and vocal exercises that improve articulation,
inflection, rate, projection, emphasis, etc.;

d. Written feedback on classmates' oral readings;
e. Short tests on the theory covered;

2. Out of class
a. Sample readings of literary genres;
b. Assigned textbook readings on vocal quality deficiencies, selection analysis,

literary devices, vocal variety, analyzing the speaker's audience etc;
c. Preparation for orally delivered auto-ethnography exercise;
d. Written media reviews or outside performance critiques;
e. Written self critiques;

B. Evaluation
1. Written analyses of selected materials, requiring determination of literary genres and

forms;
2. Oral performances including: material selection and editing, written introduction,

interpreter's persona, nonverbal control and vocal variation;
3. The instructor keeps a duplicate sampling of written instructor evaluations and

critique for each student to check whether improvement is being made in areas
previously indicated;
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4. Written and/or oral examination and quizzes of various types and number. Quizzes
will be based on readings, lectures, films and discussions on the aforementioned
course content, such as, vocal variety, connotative meaning, nonverbal
communication, etc.;

5. Participation in oral discussions, feedback, and role plays;
6. Program analysis

a. Editing of Material
b. Integration of Material
c. Crafting an introduction

7. Final project: at least two readings from separate genres of literature
C. Textbooks and other instructional materials

1. Textbook recommendations:
a. Gura, T, & Lee, C. (2004). Oral interpretation. Houghton Mifflin College Div.
b. Yordon, Judy. (2001). Roles in interpretation. San Francisco: McGraw-Hill.
c. Smith, D. (2002). Performing literature: oral interpretation and drama studies

for Christian schools. Bob Jones University Press.
2. Materials prepared by the instructor on changing themes/topics
3. Multi-media equipment;
4. An audio-visual recording may be made of a beginning student performance to be

contrasted with a performance late in the semester;
5. Supplemental Materials

a. Voice recordings;
b. Recordings or readings by professionals;
c. Recorded readings by former students;
d. 5 1/2 x 8 inch black three ring hard binder with a 1" spine

6. Facilities
a. Communication Lab;
b. Audio Visual Center;

7. Audio visual equipment such as films, DVD's, overhead projectors,
Power Point projector;

VII. TITLE 5 CLASSIFICATION
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)).
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