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II. DISTANCE EDUCATION JUSTIFICATION
An online history of photography course approximates learning networks and teacher
student
relationships in the traditional classroom, while providing a convenient modality to focus
on learning outcomes by combining visual presentations with textual information,
research assignments, class discussions, etc. Potential for communication is increased,
including not only one-on-one interactions between teacher and student, but also
increased communication among class members and with the teacher through
synchronous and asynchronous online communication, such as email, discussion boards,
chat rooms, and instant messaging. As with lecture courses, an online course can be
periodically updated to reflect current scholarship and information in the discipline.

The Photography Department utilizes Artstor, a subscription online image database that
allows for faculty to develop slide lectures and make them available to students. The
online class will promote increased instructional use of digital images by showcasing
course materials for photography history on Artstor. Students will be able to access
images online for review, research, and individual study.

III. INSTRUCTIONAL DELIVERY
A. Use of Technology. Check the technology(ies) that students will use as an

alternate to classroom instruction:
[8J Online Learning Management System
D Televised Instruction
D Other

B. Student-Instructor Contact.
1. Check the modes that students will be able to use ask the instructor

questions
[8J Email
[8J Online discussion boards or other asynchronous communication
[8J Online chat or other synchronous communication.
[8J Telephone
[8J Face to face meetings
D Other:
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2. Check the modes the instructor will use to prompt for student contact
I2SI Email
I2SI Online discussion boards or other asynchronous communication
I2SI Online chat or other synchronous communication
D Telephone
D Face to face meetings
D Other:

3. Please provide details on 1 and 2 above. Be sure to include the frequency
of student-instructor contact.

Using one or more of the technologies listed in 1 above, students will be
expected to communicate with the instructor at least once a week.
Using the technologies listed in 2 above, the instructor will initiate emails
to each student once a week, initiate an online discussion forum weekly,
initiate an online chat or other synchronous communication weekly,
monitor on-line conferences weekdays, and respond to emails, voicemails,
and requests for face-to-face meetings as they are received.

IV. INSTRUCTIONAL METHODOLOGY
A. Assignments

1. Synchronous and asynchronous discussion responding to discussion board
prompts based on the assigned readings, Artstor images and online material.
2. Readings from the textbook.
3. Gallery Review paper, two-to-three pages, requiring analysis from direct
viewing of photographic work on exhibit at a Bay Area museum or gallery.
4. Term project such as creating a time capsule including student generated
images reflecting pertinent contemporary culture and personally relevant
topics. Also required is one paragraph per image describing the topic's
importance.
5. Research Paper, 8 pages, requiring analysis on an individual photographer
who produced the majority of their work post-194S.
6. Midterm exam.
7. Final exam with 50 questions and two short essays.
8. Artstor image review on a weekly basis.

B. Evaluation and Modes
1. Remote graded weekly quizzes identifying individual photographic works
by pivotal artists working in the photographic medium.
2. Remote writing assignments analyzing and comparing formal visual
elements and techniques of individual works of photography.
3. Remote periodic exams evaluating works of photography in relation to the
sociological, religious, historical, and cultural context in which they were
created.
4. Remote research paper exploring a photographer's work and the
relationship between that work, historically relevant work and contemporary
culture.
5. Remote online discussion participation graded based on frequency and
quality of contributions.
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C. Articulation
D This course does not articulate with any courses at a four-year school
~ This course articulates with one or more courses at a four-year school. The
department has discussed the impact of a distance education mode with the
Articulation Officer.

D. Distance Evaluation Integrity
The term' project has information that is unique to the individual student such
as photographs of the student and their family.

The research paper will be written as a result of a personal dialogue between
the teacher and the student and will be evaluated partially in regard to the
ongoing dialogue and consistent production of the student.

One two-hour field trip to a local art museum will require that students write
and submit on site a brief analysis of artwork encountered at the museum.
Students will attend a field trip to a local museum and/or gallery with the
instructor and complete and submit a Gallery Review before leaving. The
instructor will be able to assess the integrity of the student's other work from
this written example.In the remote exams, questions will be sorted so that no
two are alike.

E. Textbook and other Instructional Materials
. 1. Photography: A Cultural History (third edition) by Mary Warner Marien
Prentice Hall; (2010)
2. Photography: 1900 to the Present by Diana Emery Hulick with Joseph
Marshall
Prentice Hall; (1998)

Online resources including but not limited to:
British Broadcasting Company
Fisher Fine Arts Library Image Collection
George Eastman House
Getty Museum
Harry Ransom Center, The University of Texas at Austin
International Center of Photography
Library of Congress
Luminous Lint
Magnum Photos
Photo District News Gallery
South African Journal of Photography
The New York Times
The New Yorker
Victoria and Albert Museum
Warhol Museum
YouTube
Zone Zero
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I. GENERAL DESCRIPTION 
A. Approval Date 
B. Department 
C. Course Number 
D. Course Title 

City College of San Francisco 
Course Outline of Record 

December 2013 
Photography 
PHOT SOB 

E. Course Outline Preparer(s) 
Hist. & Aesthetics Since 1945 
Robert Nishihira r ()/l 
Robert Nishihira fl.! (,~ 
Doug Bish c..5)-J I 1./1 

F. Department Chair 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 
B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

Lecture: 4 weekly (70 total) 
4 
None 
None 
ESL 150 or ESL 160, ENGL lA 
Photo history serves to stimulate interest in 
and appreciation for the evolution of the 
medium from primitive chemistry and light 
sensitive materials to digital technology.This 
course is a requirement for the photography 
major; transferable to UC and CSU. 
Yes 
Letter, PassiNo pass 
o 

This course examines various aspects of photography, including photographers, photographs, 
and technical innovations, within their historical, social and cultural contexts. Although students 
will study photography as it has been applied to journalism, science, fashion, advertising, etc., 
emphasis will be on photography as art. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Demonstrate a broad understanding of the history of photography from 1945 to the 
present. 

B. Identify characteristics of works, movements, and chronological periods relevant to 
photography. 

C. Identify important inventions and processes that contributed to the creation and evolution 
of photography. 

D. Explain the connections between works of art and their social, cultural, philosophical, and 
historical contexts. 

E. Analyze and discuss the ideas presented in the readings and lectures as part of the 
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participation component of the course. 
F. Synthesize information about works of art and convey it in written and oral form 

throughout the semester. 

V.CONTENTS 
A. Course introduction 

I. Course overview: class policies and expectations 
2. Visual literacy 

a. Connotation 
b. Denotation 

B. Composition 
I. Elements of design 
2. Principles of design 

C. Pre-1945 imagery 
I. Foundations of history of photography/practitioners 
2. Foundations of history of photography/theory 

D. Through the lens of culture 
I. The Family of Man 
2. The Americans 

E. Types of photographic interpretation 
I. Interpretive 
2. Ethically evaluative 
3. Aesthetically evaluative 
4. Theoretical 

F. The West and the Cold War 
I. The social landscape 

a. Robert Frank and The Americans 
b. Family of Man 

2. Abstraction and alienation in America 
G. Research paper fundamentals 

I. Annotated bibliographies 
2. Thesis statements 
3. Constructing a research paper 

H. Technology and media 
I. Life Magazine 
2. Magnum Photography 
3. Television and media 

1. Photography in art 
J. Neutral vision 

I. Photography in South Africa and Latin America 
2. Interpreting images through the lens of neutral vision 
3. Cultural relativism 

a. Cultural influences when interpreting photographs 
I. Interpretations of images relating to atomic bombings 
2. Interpretations of political images 
3. Postmodern view 

b. Concept trumps aesthetics 
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c. Photographs as production 
K. New social document 

I. Documentary photography becomes personal 
a. Documenting from the outside 

I. Concerned photography 
2. Bearing witness 

b. Documenting from the inside 
c. New docnments exhibition 

2. Postmodern era 
a. Feminism and photography 
b. New topographies, indexing and typologies 
c. Photography mixes medinms 
d. Technology 

L. Construction of identity 
I. Construction of family identity 
2. Construction of individnal identity 

M. War and photography 
l. Images and document 
2. Images as political motivator 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

I. In-class assignments 
a. Active participation in class discussions 
b. Field trip: gallery review paper, two-to-three pages, requiring analysis from direct 

viewing of photographic work on exhibit at a museum or gallery 
2. Out-of-class assignments 

a. Readings from the textbooks 
b. Term project such as creating a time capsule including student generated images 

reflecting pertinent contemporary culture and personally relevant topics. Also 
required is one paragraph per image describing the topic's importance and another 
paragraph regarding composition. 

c. Research paper, 8-lO pages requiring critical analysis on an individual photographer 
who produced the majority of their work post-1945. Paper places photographer's 
work within the history of photography. 

B. Evaluation 
I. Quizzes every three weeks identifying photographers and concepts of photography 
2. Gallery review including content and writing ability 
3. Research paper including content and writing abiity 
4. Term project including images, content and writing ability 
5. Participation in class discussions 
6. Midterm exam on topics such as technology and media, photography and art, and 

cultural relativism 
7. Written final exam on topics such as post-modern era, war and photography, and 

documentary photography 
C. Textbooks and other instructional materials 

1. Marien, Mary Warner, Photography: A Cultural History, 2nd edition, Laurence King, 
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NY, 2006 
2. Barrett, Terry, Criticizing Photography, 7th edition, McGraw-Hill, Columbus, 2011 

VII. TITLE 5 CLASSIFICATION 
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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