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1
None
None
None
A photographic transfer process allowing a
previously made image to be relocated
onto another receiving surface.
Yes
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None

III. CATALOG DESCRIPTION
This course teaches students a photographic transfer process which allows images
previously made on slide film to be relocated onto another receiving surface. The
Polaroid transfer method is capable of producing soft, fully rendered images or, fractured,
partially rendered images. Other post-visualization methods can be incorporated into the
process of transforming the image to provide a more subjective response to the subject.
This method provides students with a simple venue to begin experimentation with their
existing images, to allow for a new and more expressive kind of image-making.

IV. COURSE OBJECTIVES

The student will:

A. Demonstrate ability to expose Polaroid 669 film in a Day Lab or Vivitar Slide
Printmaker.

B. Demonstrate ability to expose, process, and contact a small positive image to larger
receiving surface.

C. Demonstrate ability to analyze different image information on different surfaces.

D. Demonstrate ability to analyze different methods that can be used for a more precise
image transfer.

E. Demonstrate familiarity with Polaroid films and their usage.
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F. Analyze problems when dealing with the breakdown of an image transfer.

G. Apply the photographic process necessary in the production of a Polaroid and
emulsion transfer.

H. Recognize and use the elements of photographic composition.

1. Recognize the differences between an images produced by the Polaroid Transfer and
the Emulsion Transfer methods.

v. COURSE CONTENT

Lecture Topics and Laboratory Demonstrations
(Lecture and demonstrations may not be taught in this sequence)

A. Introduction to the History of Modem Instant Film

1. Polaroid SX-70: Time-Zero
2. Polapan & Polachrome
3. Polaroid 669, 59, 559, 809
4. Slide examples of the different processes

B. Film development: equipment and procedures

1. The safe handling and storage of the Polaroid 669 film
2. Loading of the Polaroid 669 film into the Day Lab and Vivitar Slide

Printer
3. Exposing the film and it's required development time

C. Watercolor paper and its preparation

1. Hot Press verses Cold Press watercolor paper, and different brand names
2. Paper weight and subsequent soaking of the paper for a particular duration

of time
3. The removal of excess water from the surface of the paper

D. Practical film processing procedures

1. Processing time for Polaroid Transfer
2. Processing time for Emulsion Transfer

E. Transfer methods for Polaroid and Emulsion Transfer

1. The negative side used for Polaroid Transfer
2. The fully developed positive image used for Emulsion Transfer

F. Precise image transfer to different surfaces

1. The importance of the room, film, paper, and water temperatures
2. The proper rolling methods
3. Sufficient water consistency on the surface of the paper
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4. The proper removal of film for a more precise transfer
5. The correct duration of time for film contacting the paper surface

G. Image manipulations and distortion in the transferring process

1. Incorrect temperatures of working area and materials
3. Poor rolling methods
4. Too much or too little water on paper surface
5. Hastiness in removal of film from the paper
6. Long or short time duration for film contacting the paper surface

H. Layout and Design

1. Cropping image
2. Size and format of transfer paper
3. Surface color and texture
4. Placement on surface

I. Post-visualization methods

1. Hand-coloring materials and methods
2. Touch-up color dyes
3. Color pencils

1. Final Presentation

1. Window matting
2. Alternative surfaces for display
3. Book format

VI. INSTRUCTIONAL METHODOLOGY

A. Assignments

1. Exposing Polaroid 669 to previously shot positive images, in the Day Lab
and the Vivitar Slide Printer

2. Making both precise and distorted Polaroid and Emulsion Transfers
3. Critiquing and editing own work
4. Creating individually unique images
5. Demonstrating the ability to use post-visualization methods
6. Presenting a series of finished Polaroid and emulsion transfers

B. Evaluation

1. All student work will be evaluated and critiqued in class
Grades are based on the following criteria:
a. Assignments met deadline 1--"
b. Technical and aesthetic proficiency ~ ..
c. Ability to think and carry through critically./
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Series of 10 finished images
a. Thematic or sequentially based images
b. All pieces with final presentation

\~ )

C. Texts and Other Materials

1. Textbook(s)
None

2. Supplementary readings
a. Reading list given in class
b. Printed handouts
c. Slide presentations

VII. REQUESTED CLASSIFICATION

CreditlDegree Applicable [meets all standards of Title V, Section 55002 (a)]
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