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I. GENERAL INFORMATION

Date:

Department:

Course Number:

Course Title:

Course outline prepared by:

Department Chairperson:

Department Dean:

II. COURSE SPECIFICS

A. Hours:

B. Units:

C. Prerequisites:

November 29, 1999

Music

Music 44

Music Theatre Workshop

Peggy Gorhaman~.
Madeline Muell.ez ~.e
Bruce Smith~ v

Six lecture hours per week.

3

None

D. Course Description:

..E. Field trips:

F. Method of Grading:

G. Course Repeatability:

An opportunity for students to analyze, rehearse and
operatic repertoire. The course is taught by two
instructors with equal emphasis given to the musical
and dramatic elements. For staged, public performances,
roles may be assigned subject to audition.

as required

letter grade or credit/ no credit

The content of this course varies from semester to
semester. Students may re-enroll without repeating
subject matter up to , times for a total of 9 units.

I--



III. CATALOG DESCRIPTION
An opportunity for students interested in musical theatre to study, rehearse, and participate in

performances ofmusical works for the stage. Equal emphasis given to the musical and dramatic
elements involved in such productions. For staged, public performances, roles may be assigned
subject to audition.

IV. COURSE OBJECTIVES

Students wi11learn to:
A. Choose material appropriate to their level ofvocal and dramatic ability
B. Research and analyze the context of a song within a designated ~usical theatre work.
C. Construct an environment specific to the work, utilizing an historical framework and

relevant societal implications. .
D. Interpret and motivate text, music, and movement through an analysis and

understanding of character and inner musical! dramatic design.
E. Prepare and rehearse the musical and dramatic elements ofthe chosen material using

techniques of theatre improvisation, theatre games, and work on vocal and dramatic
technique.

F. Integrate elements ofvocal style., musical accuracy, and dramatic gesture and
movement into a memorized and completed performance.

G. Manage and pace work with another individual or individuals in dramatic dialogue,
vocal duets, trios to develop ensemble accuracy and timing.

H. Perform the memorized material in a group setting, working towards attaining dramatic
ease and equanimity onstage.

I. Assess and evaluate student's own performance and to appraise that of their peers,
developing critical thinking and evaluative skills.

1. Learn to measure one's own performance parameters and independently make informed
decisions in choosing material for work beyond the class.

K. Develop one's own creativity and commitment through the synthesis of the above
objectives.

V. COURSE CONTENT (BY TOPIC)

A. Discussion of audition techniques for musical theatre:
1. Discovery ofBay Area performing resources.
2. Preparation of a resume.
3. Choice of appropriate material.
4. Suitable dress and stage deportment.
S. Identification ofperformance anxiety and how best to cope with it.

B. Choosing ofmaterial by the student/ teacher assisted:
1. Selection of solo pieces suitable to the individual performer's vocal range and

technical ability as guided by the teachers.



2. Development of student autonomy in choosing material for continuation of work
outside the class.

3. Special projects- ensemble pieces (duets, trios or larger ensembles) as an option.

C. Research and analysis of musical theatre works:
1. Historical and cultural background specific to the work: the book, lyrics, score,

and dances.
2. Study of the script and musical score from the performer's point ofview

D. Preparation and rehearsal of musical elements:
1. Work on rhythmic and melodic accuracy
2. Study of phrasing and inflection
3. Study ofthe work's inner plan, deyeloping dynamic contrast, through an analysis

of the composer and librettist's intent

E. Vocal production and Style:
1. Diction and vocal projection
2. Vocal placement in creating a character (dialect where necessary)
3. Application of appropriate style: differentiate between cabaret and the more

traditional stage interpretation

F. Dramatic movement and gesture:
1. Interpretation of text, music, and movement through an understanding of

character motivation
2. Integration of props and set pieces into the performance.
3. Development of a working knowledge of stage vocabulary and direction
4. Analysis of stage and comedy techniques

G. Exercises for the mind and body; improvisation, the use of the breath, the singing voice

H. Development of focus and concentration through yoga and other related disciplines

I. Psychological preparation for "in house" or outside public performance through
exercises and recommended readings

1. Observation and attendance at outside performing events whenever possible;
concert/performance reviews

VI. INSTRUCTIONAL METHODOLOGY

A. METHODS AND ASSIGNMENTS: The course will consist oflectures, classroom
discussions, and practical application. Research through the study ofvocal scores, cassettes,
videos, films, and other independent study projects. Students willleam through:



1. Making informed decisions on choice ofmaterial and learning to perform it.
2. Understanding the significance and origin of the music and being able to explain it

to the class or an audience; its history, development, and basic elements.
3. Recording pieces with accompanist and rehearsing with tape as well as "live" with

the accompanist.
4. Coaching with vocal instructor and drama instructor.
5. Committing to memory both the vocal and dramatic elements of the chosen

material.
6. Performing completed works for the class.
7. Reading and analyzing suggested and/ or assigned texts.
8. Exercising the body, voice, and imagination.
9. Developing observation techniques, the ability to concentrate, and traditional

acting skills needed in musical p~rformance.
10. Learning key staging and musical terminology
11. When applicable, preparing a role, rehearsing, and playing the part.
12. Observing live theatre and "great performances"

B. EVALUATION:
The assessment of student progress is expressed through videotaping ofmemorized
pieces. The performances are observed by classmates and, when appropriate, by the
public at large. Both students and the two teachers are involved in the evaluation
process. A final revue of the semester's work is presented for the public at the
conclusion of the course. Criteria include progress in learning the material, accuracy
and consistency, as well as interpretation. General attendance, dependability and
cooperation in all matters related to rehearsals are also taken into consideration.

C. TEXTS AND OTHER MATERIALS:
1. Vocal scores of the shows/ operas used in performance,
2. Balk, Wesley, The Complete Singer-Actor: Traininq for Musical Theater
3. Balk, H. Wesley, Performing Power A New Approach for the Singer- Actor
4. Craig, David, On Performing
5. Craig, David, On Singing Onstage
6. Novak, Performing in Musicals
7. Silver, Fred, Auditioning for the Musical Theatre
8. Extensive collection ofmusical theatre scores

available in the Reserve Room ofthe college library
9. Other texts specific to student needs:

Gallwey, Timothy, The Inner Game of Tennis Gendlin, Eugene, Focusing
Hagen, Uta and Haskel Frankl, Respect for Acting
Herrigel, Eugene, Zen and the Art of Archery
Jones, Frank, Body Awareness in Action: A Study of

the Alexander Technique
Kagen, Sergius, On Studying Singing
Shurtleff, Michael, Audition

10. Extensive collection ofmusic on reserve in the library.



VII. REQUESTED CREDIT CLASSIFICATION: Credit! Degree applicable
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