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Ill. CATALOG DESCRIPTION
The course explores the overlapping impact of a profoundly significant period in both the gay
rights movement and American film history. The resulting images represented queerness more
openly than ever before, while simultaneously painting it as at best ridiculous, and at worst,
monstrous. Meanwhile, queer filmmakers were laying the groundwork for the current revolution
in independent cinema.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able to:

A. Recognize how historical conditions affect cinematic representation.
B. Demonstrate familiarity with the way cinema functions in shaping cultural attitudes.
C. Recognize historically specific trends in mainstream representation of homosexuality.
D. Recognize historically specific trends in alternative representation of homosexuality.
E. Analyze the works ofqueer filmmakers working inside and outside of the mainstream.
F. Evaluate critically, both orally and in writing the works studied.

V. CONTENTS
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A. Queer visibility and Mainstream Cinema
1. Exploration ofconditions which produced what has been dubbed a 'Renaissance' period

in Hollywood during the early 1970s. Financially strapped studios experiment with
style and content.
a. The end the Motion Picture Production Code (1968) allows a wider range of themes

to be explored in movies.
b. The success of 'blockbusters' such as "Star Wars" moves the film industry away

from controversial themes as the decade comes to a close.
2. Overview of significant events related to the establishment of the Gay Liberation

movement.
a. As cultural visibility increases, a political backlash occurs.
b. Cinematic reflections of these cultural conditions such as "A Different Story" which

centers around queer protagonists become heterosexual at the end of the film.
3. Examination of trends in Lesbian representation.

a. Portrayals of 'butch' stereotypes and the backlash against the feminist movement.
b. Lesbian sex as erotic titillation and heterosexual foreplay in films such as "The

Fox."
4. Examination of trends in Gay Male representation.

a. The Sissy stereotype and the 'repentant' queer in films such as "The Boys in the
Band."

b. Queer hustlers rewarded and queer lovers ignored in the work of John Schlesinger.
Screenings ofOscar winner "Midnight Cowboy," and box office bomb "Sunday
Bloody Sunday."

5. Analysis of the representation of queer characters as villains.
a. "Cruising" as the quintessential example of mainstream fear of homosexuality, and

gay activism in response to it.
b. Hollywood representation in the wake of gay protest. Screening of clips from films

such as "Making Love" and "Personal Best."
B. Alternative Queer Cinema

1. The development of independent film distribution and "cult" cinema of the 70s. The
use of "Camp" in gay culture. Appropriation as a tool of political activism.
a. Audience participation and "The Rocky Horror Picture Show"
b. Survey of the work and influence of filmmaker John Waters. Screenings of samples

of Waters films such as "Mondo Trasho," "Pink Flamingo," and "Polyester."
2. Analysis of the work oflesbian filmmakers in the early years of the Feminist Film

Movement.
a. The influence of the concept of "counter cinema" (which argues for radical style to

match radical content) on feminist filmmakers.
b. The work and influence of filmmakers Barbara Hammer and Jan Oxenburg.

3. Examination of the use of Documentary in queer political activism.
a. Evolving trends in documentary as the realism of 'cinema-verite' style becomes

questioned.
b. Issues in Authorship and representation of a diverse community. Screenings of

"Word is Out" and "Gay USA."
c. Queer activism and the place of Autobiography in documentary film. Screening of

"Blackstar: Autobiography ofa Close Friend."
4. Survey of the influence of significant European films with queer themes which gained
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American distribution such as "The Killing of Sister George," "Death in Venice,"
"Querelle." and "La Cage Aux FoIles."

VI. INSTRUCTIONAL METHODOLOGY
A. Instructional Techniques

I. Lectures: 3 hours per week covering course content as outlined.
2. Screenings of films and clips which demonstrate course content (integrated into lecture

time).
3. Class discussions (integrated into lecture time) ofcourse topics requiring critical

thinking and aiding synthesis of course materials.
B. Assignments

1. Readings from a course reader (2-4 hours per week).
2. Outside viewing of films from an assigned list.
3. Three graded written assignments addressing films from list.
4. Midtenn and Final examinations (multiple choice and short answer).

C. Methods of Evaluation
1. Attendance and participation in class discussions.
2. Two exams (short essay and multiple choice) covering significant historical events,

definitions and concepts from the readings, and their connections to films screened in,
class.

3. Three short papers using course materials to analyze films from the assigned list.
Examples of topic choices include:
a. Compare the style and content of a contemporary queer activist documentary to

those pioneered by queer filmmakers in the 70s.
b. Trace the evolutions of style and themes in John Waters' current films to his earlier

independent work.
c. Compare the motivations and outcomes ofqueer activist protests of contemporary

films such as "Basic Instinct" to the earlier boycott of the film "Cruising."
D. Text and other Materials

I. A course reader consisting of articles from various sources.
2. "Screening the Sexes: Homosexuality in the Movies," Parker Tyler, DaCapo Press,

New York, 1993.

VII. TITLE 5 CLASSIFICATION
CREDIT/DEGREE APPLICABLE (meets all standards ofTitle 5. Section 55002(a».
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