
City College of San Francisco 
Distance Education Addendum 

1. GENERAL INFORMATION 
A. Date 
B. Department 
C. Course Identifier 
D. Course Title 

E. Preparer 
F. Department Chair 
G. Dean 

April 2014 
LALS 
LALS14 
Diego Rivera: Art and Social Change in 
Latin America 
Gregory Landau 
Edgar Torres 
Raymond Gamba 

II. DISTANCE EDUCATION JUSTIFICATION 

LALS 14 lends itself to online delivery for several reasons. Offering the course online 
allows students greater tlexibility in their schedules creating another pathway to transfer 
and degree goals. Students will be required to interact with each other and the instructor 
through weekly online discussions as responses to evaluative, sometimes open-ended 
questions, which will promote their interactivity and enhance their critical thinking level 
skills. The online portion of this course will have a large body of online quizzes that will 
allow students to get immediate feedback as a practice of their understanding of course 
materials in preparation for the exams. The course highlights the work of Diego Rivera 
and other intluential artist and cultural movements that have intluences social change in 
the Americas. In the distance learning setting conceptual ideas can be immediately 
illustrated via links to websites and embedded multimedia content that the student will be 
able to access as often as necessary throughout the course to facilitate learning. The 
online environment allows quick and easy access to many Latin American online texts 
that are not published in physical books because of the limitations of publishing in Latin 
America. In addition online video and graphic resources will provide visual information 
that will enhance the students knowledge of the topics in the class. 

III. INSTRUCTIONAL DELIVERY 
A. Use of Technology. Check the technology (ies) that students will use as an 

alternate to classroom instruction: 
16I Online Learning Management System 
D Televised Instruction 
D Other 

B. Student-Instructor Contact. 
I. Check the modes that students will be able to use ask the instructor 

questions 
16I Email 
16I Online discussion boards or other asynchronous communication 
D Online chat or other synchronous communication 
16I Telephone 
DFace to face meetings 
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D Other 

2. Check the modes the instructor will use to prompt for student contact 
[;g] Email 
[;g] Online discussion boards or other asynchronous communication 
D Online chat or other synchronous communication 
D Telephone 
D Face to face meetings 
D Other: 

3. Please provide details on 1 and 2 above. Be sure to include the frequency 
of student-instructor contact 

The students will be able to contact the instructor remotely via email. di~cussion 
forums and telephone as often as needed. The students will be required to submit 
answers to the discussion forum at least twice weekly as they post their individual 
responses and reply to other student comments. The students will be strongly 
encouraged to post general questions to the discussion forum rather than email 
the instructor directly as their question may be of potential benefit to the class as 
a whole. The students will be required to submit written work remotely through 
the online environment. 

The instructor will check email, discussion forums and voicemails daily 
responding to student questions and concerns. The instructor will provide 
feedback after each assignment, whether it is individually (via email) or en masse 
(via discussion forum) will depend upon the assignment and the type of feedback. 
The instructor will prompt a student for participation within the course via 
individual email after one week's absence in the online environment. The 
instructor will prompt for participation by posting a discussion board item at least 
once per week. In general, the instructor will be responsible for prompting each 
student for remote contact a minimum of 24-72 hours throughout the semester. 

IV. INSTRUCTIONAL METHODOLOGY 
V. Assignments 

A. In class Assignments 
I. Online discussion of weekly assigned readings from assigned course material 
2. Presentation of a mini-mural, using visual images to convey an idea or 

concept 
3. Field Trips 

a. Visit to Pan American Unity mural at CCSF 
b. Visit to Mission district murals 

B. Out-of-class Assignments 
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l. One remotely delivered research paper (five pages minimum with additional 
bibliography) on topics related to Mexican muralism and revolutionary 
cultural movements in Latin America 

2, One remotely delivered two page essay on Rivera's political, cultural and 
artistic influences 

3, One remotely delivered two page essay on topics such as the role of public art 
in the SaJ1 Francisco Bay Area through Diego Rivera's Pill1 American Unity 
mural 

4, Students will attend a required library research skills workshop at the Diego 
Rivera Archives at CCSF with optional attendance at other information 
competency skills workshops offered by Library and Learning Resources, 

VI. Evaluation 
A. Remotely delivered five-page research paper on topics such as the development of 

a revolutionary art movement in Mexico or the mural as a political statement 
B, Remotely delivered Two Page Essay I: Students will write a two page essay on 

topics such as Rivera's political, cultural ill1d artistic influences 
C. Remotely delivered Two Page Essay 2: Students will write a two page essay on 

topics such as the role of public art in the Sm Francisco Bay Area through Diego 
Rivera's Pan American Unity mural 

D, Remotely delivered Midterm: The midterm will ask students to answer questions 
in essay form on topics such as the impact of the Mexican Revolution on artists, 
the developments of a Mexicm art movement, the political, cultural and artistic 
influences on the Mexican Mural movement, the role of public art in post
revolutionary Mexico and the role of public art in the Sill1 Francisco Bay Area, 

E, Remotely delivered Final Exam: final examination will ask students to ill1swer 
questions in essay form on topics such as the Impact of revolutions of modern 
Latin AmericaJ1 cultures, cultural md political figures that carryon Diego 
Rivera's legacy, 

F, Remotely -Mural: Credit will be given for completing the assignment. The 
content and presentation will not be graded, Final will cover Contents G-K 

A, Articulation 
D This course does not articulate with ill1y courses at a four-year school 
[g] This course articulates with one or more courses at a four-year school. The 
department has discussed the impact of a distill1ce education mode with the 
Articulation Officer. 

B, Distance Evaluation Integrity 
The in-person assessments at the review sessions and frequent online forum po stings 
will verify the student's knowledge of the topics covered in the remote activities and 
assessments and will be examined for inter- and intra- personal dishonesty in the 
traditional fashion, The quizzes and exams will require students to provide their own 
individualized analysis of the topics, Forums and assignments will be detailed 
enough to reduce fraudulent responses and set to ensure that each student provides an 
original response before reading other responses to reduce collusion, The remote 
short written analyses will be compared against each other for collusion, and 
selectively checked for plagiarism via various web resources, To reduce inter- and 
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intra-personal dishonesty the remote quizzes and exams will randomly select 
questions from a pooled set. The pooled sets include questions that are similar in 
concept and degree of difficulty. Additionally, all remote quizzes and exams will be 
timed appropriately and presented in a secure window such that collusion and 
individual fraud would be difficult. 

l. Textbooks 
a. Arneus, Alejandro, Robin Adele Greely, Leonard Folgarait Eds. Mexican 

Muralism: A Critical History. University of California Press: 2012 
b. Coffee, Mary K. How Revolutionary Art Became Official Culture. Duke 

University Press: 2012 
c. Rochfort, Desmond: Orozco, Rivera, Siqueiros, San Francisco, Chronicle 

Books: 1998. 
d. Craven, David, Art and Revolution in Latin America, New Haven, Yale 

Press: 2008 
e. Rivera, Diego, My Art, My Life,: an Autobiography, New York: Dover 

Press: 1991 
2. Films 

a. Portrait of an Artist: The Frescoes of Diego Rivera 
b. Siqueiros; Artist and Warrior 
c. Diego Rivera; The Age of Steel 
d. Culture Clash, Bowl Full of Beings 
e. The Sixth Sun; MaYffi1 Uprising in Chiapas 

3. Library Assets; Review aUdiotapes, images and artifacts in CCSF library 
archives. 

Page 4 of4 



City College of San Francisco 
Course Outline of Record 

I. GENERAL DESCRIPTION 
A, Approval Date 
B, Department 
C. Course Number 
D. Course Title 

E. Course Outline Preparer( s) 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 
B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

April 2014 
Latin American & Latino Studies 
LALS14 
Diego Rivera; Art and Social Change in 
Latin America 
Greg Landau, 

Lecture: 3 weekly (52.5 total) 
3 
None 
None 
None 
This course is designed to meet the basic 
requirements for transfer to UC and CSU. 
Diego Rivera's work represents the work of 
an artist who combined a modern artistic 
perspective with his political commitment. 
His murals and paintings express not only a 
unique aesthetic concept but also profound 
political statements and historical analysis. 
This course will introduce students to key 
aspects of critical thinking as they analyze 
art and cultural expressions in the context of 
Latin American history and politics. 
Yes 
Letter, PassINo Pass 
o 

Mexican muralist Diego Rivera's work exemplifies the use of art to create an awareness 
of history and to promote social change in Latin America. This interdisciplinary class will 
explore the work of Diego Rivera and the Latin American cultural movements that 
developed to address relevant social and political issues. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Describe the impact of the Mexican Revolution on artists. 
B. Analyze the development of a revolutionary art movement in Mexico. 
C. Evaluate Diego Rivera's political, cultural and artistic influences. 
D. Analyze and consider the role of public art in the San Francisco Bay Area. 
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E. Describe the role of public art in post- revolutionary Mexico. 
F. Assess the impact of the modern political revolutions on Latin American culture. 
G. Compare and contrast key cultural tigures that carryon Diego Rivera's legacy. 

V. CONTENTS 
A. The Impact of the Mexican Revolution on artists 

1. Challenges to Mexico's social order 
2. Political education and art 
3. Impact of the revolution on artists 

B. The development of a revolutionary art movement in Mexico 
I. Emergence of los tres grandes, Rivera, Orozco and Siquieros 
2. Modern and surrealist artists 

a. Frida Kahlo 
b. Rufino Tamayo 

C. The political, cultural and artistic influences on the Mexican Mural movement 
1. The Russian Revolution 

a. Influences on Latin America 
b. Discussion of role of culture in revolutionary society 
c. Socialist realism 

2. European art int1uences 
a. Modernism, Cubism, mural technique, etc. 
b. Italian fresco art 

3. Indigenous art 
a. Int1uence on Mexican folk culture 

1. Day of the Dead 
2. Myths 
3. Aztec spirituality 

b. Folk art 
D. The role of public art in post-revolutionary Mexico 

1. The development of the mural as a political statement 
2. The social relevance of public art 

E. The role of public art in the San Francisco Bay Area. 
I. Review of San Francisco's mural traditions 
2. Review of Rivera's work in the U.S. and its artistic and political impact 
3. Analysis of Diego's three murals in San Fransisco 

F. The Impact of revolutions of modern Latin American cultures 
1. The Cuban Revolution 

a. Che Guevara and the "New Society" 
b. Development of new cultural institutions 

1. Film Institute 
2. National Folklore troupe 
3. National Ballet 

c. New artistic movements 
1. La Nueva Cancion 
2. Testirnonialliterature and poetry 

2. The Nicaraguan Revolution 
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a, Testimonial literature and poetry 
b, Primitivist painting 
c, Political music movements 

3, The Zapatistas; Revival of the Mexican cultural Revolution 
a, Revived interest in cultural identity 
b, New indigenous aesthetics in Mexican art 
c, New historical perspectives arise 

G, Cultural and political figures that carry on Diego Rivera's legacy 
1. Performance art 
2, San Francisco murals 
3, Hip Hop; rap music, graffiti, and punk music, 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

I. In class Assignments 
a, Discussion of weekly assigned readings from assigned course material. 
b, Presentation of a mini-mural, using visual images to convey an idea or 

concept. 
c, Field Trips 

1. Visit to Pan American Unity mural at CCSF, 
2, Visit to Mission district murals, 

2, Out-of-class Assignments 
a, One research paper (five pages minimum with additional bibliography) on 

topics related to Mexican muralism and revolutionary cultural movements 
in Latin America, 

b, Short two-page essays on topics such as the role of public art in the San 
Francisco Bay Area through Diego Rivera's Pan American Unity mural, 
Diego Rivera's political, cultural and artistic inf1uences, 

c, Students will attend a required library research skills workshop at the 
Diego Rivera Archives at CCSF with optional attendance at other 
information competency skills workshops offered by Library and Learning 
Resources, 

B. Evaluation 
1, Five-page research paper as specified above, 
2, Short essays as specified above, 
3, Midterm: The midterm will ask students to answer questions in essay form on 

topics such as the impact of the Mexican Revolution on artists, the 
developments of a Mexican art movement, the political, cultural and artistic 
inf1uences on the Mexican Mural movement, the role of public art in post
revolutionary Mexico and the role of public art in the San Francisco Bay Area, 

4, Final Exam: final examination will ask students to answer questions in essay 
form on topics such as the impact of revolutions of modern Latin American 
cultures, cultural and political figures that carryon Diego Rivera's legacy, 

5, Mini-Mural: Credit will be given for completing the assignment. The content 
and presentation will not be graded, 

C. Texts and other instructional materials 
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1. Textbooks 
a. Arneus, Alejandro, Robin Adele Greely, Leonard Folgarait Eds. Mexican 

Muralism: A Critical History. Univesity of California Press: 2012. 
b. Coffee, Mary K. How Revolutionary Art Became Official Culture. Duke 

University Press: 2012. 
c. Rochfort, Desmond: Orozco, Rivera, Siqueiros, San Francisco, Chronicle 

Books: 1998. 
d. Craven, David, Art and Revolution in Latin America, New Haven, Yale 

Press: 2008. 
e. Rivera, Diego, My Art, My Life,: an Autobiography, New York: Dover 

Press: 1991. 
2. Films 

a. Portrait of an Artist: The Frescoes of Diego Rivera 
b. Siquieros; Artist and Warrior 
c. Diego Rivera; The Age of Steel 
d. Culture Clash, Bowl Full of Beings 
e. The Sixth Sun; Mayan Uprising in Chiapas 

3. Library Assets; Review audio tapes, images and artifacts in CCSF library 
archives. 

VII. TITLE 5 CLASSIFICATION 
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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