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III. CATALOG DESCRIPTION
The evolution of Western consciousness from the Renaissance to the modem era.
Emphasis on the creations of those artists and thinkers whose styles and modes of thought
reflect the cultural temper of their times.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able to:

A. Identify aesthetic characteristics such as style, metaphor, and subtext in important
works of art, music, architecture, and literature.

B. Recognize aesthetic characteristics as connected to the ongoing development of
religion and philosophy as well as the progress of systems of mathematics,
physical sciences, and writing.

C. Draw comparisons across different art forms, identifying aesthetic characteristics
consistent within a culture despite the superficial formal differences between art
forms.

D. Demonstrate understanding of how broad aesthetic features of modem Europe can
be traced to the synthesis of major cultural trends.

E. Examine the way new aesthetic trends are born from previous trends by both
building on their techniques and rebelling against their assumptions.
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V. CONTENT
A. The Early Renaissance

1. Florence
a. Naturalistic figures in secular settings
b. The Classical past to further new ideals
c. Medici prosperity

2. Renaissance Humanism
B. The High Renaissance in Italy

1. Rome: Papal Patronage of major artists
a. Michelangelo's Renaissance, Mannerist, and Baroque styles
b. Raphael's The School ofAthens as the art of the single focus
c. Leonardo da Vinci: draftsman, inventor, artist, and master of the feminine

archetype
2. Venice

a. Venetian patronage by business leaders
b. Oil painting as reaction to damp climate

C. The Renaissance in the North
1. Effect of Italian Renaissance on Northern European rulers

a. Francis I
b. Charles V

2. Elizabethan writers' interest in classical culture
~ 3. Emphasis on individualism

a. Luther
b. Calvin

4. Distrust of humanism
a. Distrust of Catholic aesthetics
b. Hamlet's cynical attitude toward Renaissance ideals
c. Montaigne's introspection

D. The Baroque World
1. Innovation

a. Scientific discoveries
b. The creation of opera and the oratorio

2. The Counter-Reformation spirit
a. The renewal of the Catholic Church's confidence
b. The Council of Trent
c. Baroque and the power of the Church

3. The Protestant bourgeois Baroque
a. Art for the middle class

1. Rubens
2. Rembrandt

b. Portraiture, genre scenes, still lives, and landscapes
E. Rococo to Revolution

1. Social issues
r a. Dissatisfaction with established social and class systems
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b. Engagement with social problems in works such as Mozart's The
Marriage ofFigaro, Hogarth's Marriage a la Mode, and Pope's The Rape
ofthe Lock

2. The Visual Arts in the Eighteenth Century
a. Rococo as anti-Baroque and aimed at aristocrats
b. Neo-Classical Art

3. Science as the primary concern over artistic expression
F. The Romantic Era

1. Middle class the arbiters of taste
2. Concern about man as a holistic being

a. Subjective
b. Love of the exotic
c. Mystical attachment to nature

3. Philosophy
a. Optimistic intellectual environment in thinkers like Kant and Hegel
b. Pessimistic minority of Schopenhauer

4. Music
a. Romantics such as Beethoven and Wagner
b. Dramatic expression of noble sentiments

5. Visual Art
a. A rejection of Neo-Classical universalism
b. Intense, personal visions of painters like Goya, Delacroix, and Turner

6. Literature
a. The novel
b. Poetry

G. Toward the Modern Era: 1870-1914
1. The Franco-Prussian War and World War I

a. Monarchies challenged
b. Existentialism's rise

2. Visual Art
a. Impressionism
b. Post-Impressionism

H. Between the Wars and Beyond
1. The sociopolitical consequences of World War I

a. The rise of the totalitarian state
b. Greater influence of corporations and the press

2. Modernism in philosophy and the arts
a. Blend of personal and mythical in writers such as Joyce, Eliot, Woolf, and

Mann
b. Two-dimensional techniques of painters such as Braque, Picasso, and

Kandinsky
c. Modern functionalism of architects like Sullivan, Wright, and Le

Corbusier
d. Existentialism of Kierkegaard, Sartre, and Beckett
e. Music pursues atonality
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VI. INSTRUCTIONAL METHODOLOGY
A. Assignments

1. In-class assignments
a. Written responses to lecture, discussion, and especially to aesthetic

characteristics of various art forms, such as a stylistic appreciation of the
human form in Michelangelo's David

b. Guided discussions intended to enlarge each student's understanding and
convey information beyond the surface level of the assigned texts, such as
bringing out symbolism in the discussion of a well-known work like da
Vinci's The Last Supper

c. Participation in group work by assessing prints of visual art, music
recordings, or other documentary sources, fielding both historic
interpretations and as well the students' aesthetic reactions

2. Out-of-class assignments
a. Readings from the major textbook, which provide historical background,

point out core concepts, and identify unique cultural styles
b. Supplemental readings to reveal complexities of the works, such as an

article showing the influence of Italian Renaissance works on Northern
Renaissance figures

c. At least one paper of at least four pages analyzing a single work of art,
such as an appreciation of Wordsworth's "I Wandered Lonely As a
Cloud" as an embodiment of Romantic identification with nature

d. Written responses to field trips, such as an account of a performance at
Davies Symphony Hall

B. Evaluation
1. At least one paper of at least four pages in MLA format demonstrating

knowledge of how one or two major pieces have affected the development of
their artistic discipline, such as a comparison of the Greek Parthenon and
Roman Pantheon

2. Quizzes on assigned reading, such as a quiz on the characteristics of
Romanticism

3. Midterm examination which may test both factual information gained in the
course as well as ask students to write at least paragraph-length answers which
synthesize the development of aesthetic characteristics and their relationship
to evolving civilizations. The exam may also be an essay in or out of class.

4. Final examination which may test both factual information gained in the
course as well as ask students to write at least paragraph-length answers which
synthesize the development of aesthetic characteristics and their relationship
to evolving civilizations. The exam may also be an essay in or out of class.

5. Written responses to field trips or guest speakers
c. Textbooks and other Instructional Materials

1. A major textbook, such as Cultural & Values, A Survey of the Humanities
Vol. II, by Lawrence Cunningham Wadsworth (Cenage Learning, Seventh
Edition)

2. Supplemental readings, such as Memesis by Eric Auerbach, From Dawn to
Decadence by Jacques Barzun, and The Western Canon by Bloom
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3. Multimedia images of art work, such as Michelangelo paintings, da Vinci's
works including invention sketches, Raphael's The School ofAthens, and
Mozart's The Marriage ofFigaro

4. Excerpts from written texts and literature, such as Pico della Mirandola's
Oration on the Dignity ofMan, selections from Shakespeare's Hamlet and
Montaigne's Essays, Hogarth's Marriage a la Mode, Pope's The Rape ofthe
Lock, the works of Kant and Hegel, Romantic poetry (Wordsworth, Coleridge,
Tennyson and others), and Modernist writers (Joyce, Eliot, Woolf, Mann, and
others)

5. DVDs and recordings of music, such as Mozart's Marriage ofFigaro,
Wagner, Beethoven, Stravinsky, and Copland

VII. TITLE 5 CLASSIFICATION
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)).
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