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D. Course Justification 

E. Field Trips 
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3 
None 
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This course fulfills the Humanities 
requirement for graduation as well as 
General Education credit for CU/CSU and 
IGETC. It provides cultural literacy through 
an in-depth examination of artistic trends. 
Yes 
Letter, PassINo Pass 
o 

The evolution of Western consciousness from Paleolithic times to the Renaissance. 
Emphasis on the creations of those artists and thinkers whose styles and modes of thought 
reflect the cultural temper of their times. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Identify aesthetic characteristics such as style, metaphor, and subtext in important 
works of art, music, architecture, and literature. 

B. Recognize aesthetic characteristics as connected to the early development of 
religion and philosophy as well as the birth of systems of mathematics, physical 
sciences, and writing. 

C. Draw comparisons across different art forms, identifying aesthetic characteristics 
consistent within a culture despite the superficial formal differences. 

D. Demonstrate understanding of how broad aesthetic features of modem Europe can 
be traced to the synthesis of major cultural trends. 

E. Analyze the way new aesthetic trends are born from previous trends by both 
building on their techniques and rebelling against their assumptions. 
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V. CONTENT 
A. The Roots of Western Civilization 

1. The Paleolithic World 
a. Naturalism 
b. Sensitivity to nature and veneration of procreation 

2. The Neolithic Period 
a. Geometricism 
b. Nature depicted as timeless 

3. Mesopotamia 
a. Limited archaeological evidence 
b. Deep pessimism 
c. Hen imagery in figures like the demon Pazuzu and Zoroastrian tales 

4. Ancient Egypt 
a. The Nile River's agricultural constancy 
b. Naturalism 

B. Greek Civilization 
1. Early Greece 

a. Democracy 
b. Highly structured Greek language as fused with playful Minoan style 
c. Idealized naturalism in sculpture 
d. Homer's Achilleus as the embodiment of Greek ideal of perfection 

2. Classical and Hellenistic Greece 
a. Emphasis on philosophy 
b. The Delphic Oracle 

3. Drama 
a. Evolution from chorus to individual actors 
b. Man-made laws versus unwritten laws 

4. Architecture 
a. Simplicity 
b. The Parthenon as metaphor for Athenian society 

5. Religion 
a. Pantheon reflects human emotions and idealization of the human body 
b. Cosmos as order, evil gods as chaos 

C. The Roman Legacy 
1. Absorption of Greek ideals 

a. Network of roads 
b. Alphabet 
c. Approach to international law 
d. Twelve-month calendar 

2. Law 
a. The law of the Twelve Tables 
b. Caesar's Ius Civilis 
c. The principle of equity 

3. Engineering and architecture 
a. The arch 
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b. The dome 
c. System of aqueducts 
d. The Pantheon 

4. The Roman religion of patriotism 
a. Foundational myths and the belief in the mysterious destiny of Rome 
b. Deities are pragmatic 

D. The Rise of Medieval Culture 
1. Conceptual shifts 

a. Emphasis on the soul, rather than the flesh 
b. Everyman drama as a struggle towards Christian ideals 

2. Cathedrals and religious introspection 
3. Augustine 

a. Eternal narrative of The Confessions 
b. Zeitgeist of the fall of the Roman Empire in City of God 

4. Medieval Ireland 
a. Saint Patrick 
b. Non-Roman Christianity 
c. The Irish Codex and Book of Kells 

5. The Carolingian Renaissance 
a. The revival ofthe Roman Empire in the West 
b. Standardization of monastic worship, music, and education 
c. The Song of Roland 

I. Unclassical, paratactic style 
2. Fusion of Christian, military and chivalric values 
3. Characters as two-dimensional symbols 

E. The High Middle Ages 
I. Architecture 

a. The Gothic Style 
b. Suger's building program for Saint Denis 
c. The explosion cathedral building 

2. Dante's Divine Comedy 
a. Dante's Comedy as a cathedral, complete with gargoyles 
b. Dante understood psychology in the modem sense 

1. The Inferno: the psychology of self-destruction 
2. The Purgatorio: the psychology self-transformation 
3. The Paradiso: the psychology oflove, the ability to give oneself away 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

1. In-class 
a. Written responses to lecture, discussion, and especially to aesthetic 

characteristics of various art forms, such as a stylistic appreciation of the 
expression of hunting techniques in the Altamira paintings 

b. Guided discussions intended to enlarge each student's understanding and 
convey information beyond the surface level of the assigned texts, such as 
the discussion of a well-known myth like Theseus and the Minotaur which 
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articulates the representation of Theseus as a symbol of Athenian 
democratic order, and the monster as an expression of the unnatural and 
chaotic 

c. Participation in group work by assessing prints of visual art, music 
recordings, or other documentary sources, fielding both historic 
interpretations and as well the students' aesthetic reactions 

d. Field trips, such as a viewing of art at the Legion of Honor Museum 
2. Out-of-class 

a. Readings from the major textbook, which provide historical background, 
point out core concepts, and identify unique cultural styles 

b. Supplemental readings to reveal complexities of subjects, such as an 
article showing the Roman and Germanic influences on Medieval 
European cathedrals 

c. At least one personal insight paper of at least three pages analyzing a 
single work of art, such as an appreciation of the Bronze Zeus/Poseidon 
identifying its characteristics as expressive of the idealization of the 
human figure 

d. Written responses to field trips, such as an account of a performance at 
Davies Symphony Hall 

B. Evaluation 
1. One or more papers of at least four pages in MLA demonstrating knowledge 

of how one or two major pieces have affected the development oftheir artistic 
discipline, such as a comparison of the Greek Parthenon and Roman Pantheon 

2. Quizzes to make sure students have done the assigned reading, such as a quiz 
on the six major characteristics of civilization 

3. Midterm examination which may test both factual information gained in the 
course as well as ask students to write at least paragraph-length answers which 
synthesize the development of aesthetic characteristics and their relationship 
to evolving civilizations. The exam may also be an essay in or out of class. 

4. Final examination which may test both factual information gained in the 
course as well as ask students to write at least paragraph-length answers which 
synthesize the development of aesthetic characteristics and their relationship 
to evolving civilizations. The exam may also be an essay in or out of class. 

S. Written responses to field trips or guest speakers 
C. Textbooks and other Instructional Materials 

1. Culture & Values, A Survey of the Humanities Vol. I, by Lawrence 
Cunningham Wadsworth (Cenage Learning, Comprehensive Edition, 2009) 

2. Supplemental readings such as Mimesis by Eric Auerbach, Mysteries of the 
Middle Ages by Thomas Cahill, From Dawn to Decadence by Jacques 
Barzun, and Robert Harrison's introduction to The Song of Roland 

3. Multimedia images of art work, such as the Lascaux and Altamira cave 
paintings, the Critian Boy, the Bronze ZeuslPoseidon, the Parthenon, La Sante 
Chappelle, the Cathedrals at Chartres, Notre Dame de Paris, and others, and 
images from illuminated manuscripts of Ireland and Ravenna 

4. Excerpts from written texts and literature, such as the Epic of Gilgamesh, the 
Iliad and Odyssey, Thales, Pythagoras, Socrates, dramas of Orestes, Oedipus, 
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and Creon, Caesar's Ius Civilis, St. Augustine's Confessions and City of God, 
St. Patrick's Breastplate Prayer, the Irish Codex, The Book of Kells, The Song 
of Roland, and Dante's Divine Comedy 

5. DVDs and recordings of music, such as Hildegard Van Bingen's Symphoniae, 
Twelfth Century Symphoniae, Bishop Merrill Adamson's lecture on 
Gregorian chants, and films such as Sir Rennet Clark's lecture series Civilized 
and John Canaday's Chartres Cathedral 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a». 
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