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III. CATALOG DESCRIPTION
A cross-cultural survey of women's achievements in the visual, literary, and performing
arts made through examination of current and historical examples. Student understanding
is informed by original, biographical, and critical texts and enhanced by cultural theories
of aesthetics, sex, gender, and race.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able to:

A. Identify specific established and emergent women artists from each discipline,
with an understanding of their motivations, influences, and goals.

B. Locate each artist within her cultural and historical context of production.
C. Explain the specific obstacles and challenges women have faced in establishing

themselves as artists, especially as they concern gender, sexuality, race, and class.
D. Compare and contrast establishment media, such as oil painting and opera, with

traditional forms, such as quilting and folk music, to question the distinction often
drawn between art and craft.

E. Analyze the ways women create and respond to art in gender-specific ways.

v. CONTENT
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A. Introduction
1. Rationale for a separate study of women in the arts
2. Key terms, including aesthetics, feminism, creativity, art, craft, gender, and

race
3. Feminism and women's arts

B. Woman and the Word
1. Pre-contemporary women's prose writing

a. Women writers from 1000 to 1965
b. Values of narrative
c. Social and cultural conditions

2. Contemporary women's prose writing
a. International and American writers of color from 1965 to the present
b. Obstacles and achievements

3. Women and poetry
a. Formal features and cultural functions of women's poetry
b. Poetry and feminism
c. Poetry slams and choreopoems

C. Women and the Performing Arts
1. Dance

a. Cultural values of dance
b. Women's history in dance: innovators, performers, and choreographers
c. Obstacles and achievements

2. Theater
a. Women's history in theater
b. Mainstream, community and experimental theater
c. Theater and feminism
d. Dramatic texts by women

3. Music
a. Western and non-Western sources
b. Women conductors, composers, performers, and critics
c. The rise of feminism in the field

D. Women and the Image
1. Painting

a. Image as re-presentation
b. Women painters of the Western tradition, including those from many

genres, and from movements from Impressionism to contemporary art
c. Multi-cultural women painters
d. Conditions of production and reception of women's painting
e. Painting and feminism
f. Painting and civil rights

2. Photography
a. Fine art, commercial, and documentary genres
b. Women's roles and achievements in the field
c. Women's membership in professional alliances
d. Women photographers, including Diane Arbus and many others
e. Photography and issues of race, ethnicity, and sexuality
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f. Photography and feminism
3. Cinema

a. Narrative, documentary, and experimental genres
b. Women's roles and achievements in the field
c. Women of silent film
d. Film and feminism
e. Film and race, ethnicity, and sexuality
f. Theories of female spectatorship

E. Women and the Plastic Arts
1. Sculpture

a. Materials
b. Cultural functions
c. Baroque, Neoclassical, Modem and Contemporary sculpture
d. Conditions of production and reception, including social, economic and

practical limitations encountered by women sculptors
e. Sculpture and feminism
f. Sculpture and human rights

2. Textiles
a. Materials
b. Cultural functions
c. Women's social and political connection to textiles
d. Art versus craft, including the impact of use and gender on aesthetic value
e. International textile production by women, including quilting, lace,

blanket and rug weaving, silk production, kapa making, sewing,
embroidery, and basketry

f. Conditions of production and reception

VI. INSTRUCTIONAL METHODOLOGY
A. Assignments

1. In-class assignments
a. Small group discussions and presentations about featured women artists,

their works, and material written about them, such as a group reviewing
material and presenting its findings about why George Eliot had to publish
under a pseudonym

b. Short written interpretations of written, visual or performance texts by
women, such as a reaction to a viewing of Ensler's The Vagina
Monologues

2. Out-of-class assignments
a. Readings in the textbook or Course Reader
b. Weekly journal responses to course readings and discussions
c. A biographical research paper in MLA format of at least four pages, such

as a paper on Billie Holiday's life
d. Reviews of gallery exhibits, theater or concert hall performances

B. Evaluation
1. Individual oral presentation on the life of a selected woman artist
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2. Quizzes on assigned readings from course reader that test for students'
recognition of artists and their works' formal aspects and ideas, such as
matching Mary Wollstonecraft Shelley to her novel Frankenstein

3. A Midterm Examination or take-home midterm essay of at least three pages
detailing a research plan for final written biographical project

4. A paper of at least four pages using MLA format, such as a biographical essay
on the life and works of a woman artist

5. Journal entries on weekly readings and class discussion, such as a short piece
reacting to reading Sharifs Afghan Women

6. Final Examination including sections such as identifications, a short essay,
definitions, and matching descriptions to works and their creators

7. Short essay in response to a field trip, such as a description of an artist's work
seen at the Fort Mason Celebration of Craftswomen

C. Textbooks and other Instructional Materials
1. A textbook or Course Reader containing material such as collected journal

and periodical articles, critical reviews, essays, short stories, poems, memoir
and biographical materials, interviews, and imaged reproductions of paintings,
drawings, sculpture, photographs and textiles

2. Women's poetry by authors such as Sappho, Sulpicia, Murasaki Shikibu,
Vidya, AI-Kansa, Ts'ai Yen, Nellie Wong, Saint Theresa of Avila, Sor Juana
Ines, Emily Dickenson, Marge Piercy, Gwendolyn Brooks, Adrienne Rich,
Jayne Cortez, Rita Dove, and others

3. Slides of women's visual arts, including sculptors such as Luisa Roldan,
Harriet Hosner, Edmonia Lewis, Camille Claudel, Florence Wyle, Meta
Warrick Fuller, Kathe Kollwitz, Eileen Agar, Ruth Asawa, Barbara Hepworth,
Marisol, Niki de St.-Phalle, Eva Hesse, Elizabeth Catlett, Judy Chicago,
Louise Bourgeois, Betye Saar, Aiko Suzuki, Magdelena Jetelova, Judy Pfaff,
Magdalena Abakanowitz, Lillian Pitt, Louise Nevelson, and Mary Frank;
painters like Frida Kahlo and others

4. Documentary, narrative, and performance videos such as Virginia Woolf: A
Room ofOne's Own; dance performances including Anna Pavlova, Martha
Graham, Madhavi Mudgel, Gabrielle Roth, Trisha Brown, Twyla Tharp and
others; dramatic works such as Eve Ensler's The Vagina Monologues and
others

5. Music recordings, such as those by Clara Schumann, Ethel Smyth, Pauline
Viardot, Xian Zheng, Billie Holiday, Joan Tower, Tania Leon, Florence Price,
Bjork, Ellen Willis, Stella Chiweshi and others

6. Guidelines for reading and group discussions
7. Instructor-generated outlines of history and formal features of each discipline
8. Field trip to a local museum or gallery, play or concert, or special show, such

as the annual Celebration of Craftswomen at Fort Mason

VII. TITLE 5 CLASSIFICATION
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)).
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