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I. GENERAL DESCRIPTION 
A. Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 
B. Units 
C. Prerequisites 

Requisites 
Advisories 
placement in ENGL 93 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

February 2014 
English 
HUMll 
Music, Art, and Literature: Traditional 
English Depart t Curriculum Committee 

Jeffrey L 

Lecture-3 (52.5 total) 
3 
None 
None 
Completion ofENGL 92 or ESL 160, or 

This course fulfills the Humanities 
requirement for graduation as well as 
General Education credit for CU/CSU and 
IGETC. It serves as a core course for the 
Humanities program by broadening 
students' knowledge of the arts and 
providing cuhuralliteracy. 
Yes 
Letter, PassINo Pass 
o 

An introduction to traditional concepts in the humanities, embracing the visual arts, 
music, literature, and the cross-cultural life of the community, including exposure to the 
Bay Area's artistic communities. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Identify traditional artistic figures, largely those before the twentieth century, and 
basic aesthetic characteristics. 

B. Develop an understanding and intercultural appreciation of aesthetics to enable an 
informed response primarily to the Western canon of artistic expression. 

C. Analyze texts in their historical and cultural contexts through discussion and 

writing. 
D. Describe the interconnections among various artists, historical movements, and 

artistic disciplines. 

V.CONTENT 

CCSF, English, HUM 11, Music, Art and Literature: Traditional, February 2014, Page I of3 



A. Architecture 
1. Greco-Roman 
2. Medieval 
3. Renaissance 
4. Baroque 

B. Music 
1. Medieval 
2. Renaissance 
3. Baroque 
4. Classical 
5. Romantic 

C. Art 
1. Ancient 
2. Medieval 
3. Renaissance 
4. Baroque 

D. Drama 
1. Classical 
2. Renaissance 

E. Literature 
1. Greek drama 
2. Classical epics 
3. Medieval 
4. Renaissance 
5. Romantic 

a. Novels 
b. Poetry 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

1. In-class Assignments 
a. Written responses to lecture, discussion, and especially in reaction to 

exposure to works of visual art and music, such as a twenty-minute free 
write reacting to a viewing of da Vinci's The Last Supper 

b. Participation in group work by assessing documentary sources and 
analyzing trends with other students, such as a group consensus on the 
major motifs of Beethoven's Ninth Symphony 

c. Field trips, such as a viewing of art at the Legion of Honor Museum 
2. Out-of-class Assignments 

a. Daily out-of-class reading assignments in assigned material, such as Act I 
of Shakespeare's A Midsummer Night's Dream 

b. Supplemental readings, such as Harold Bloom's defense and explications 
of Romantic poetry 

c. At least one formal essay in MLA format analyzing a work covered in 
class, such as an exploration of just punishment in Dante's Inferno 
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d. At least three entries in an art journal, each of which is a reaction to the 
direct experience of art in its context as seen during group field trips 
and/or individually, such as a subjective response to attending a 
perfonnance at the San Francisco Symphony 

B. Evaluation 
1. One or more papers of at least four pages in length in MLA fonnat analyzing 

a major assigned work, such as an essay exploring the creation and 
importance of Michelangelo'S Sistine Chapel ceiling paintings 

2. Quizzes reacting to recent reading assignments 
3. An in-class midtenn examination, which may have factual material about 

movements and artistic figures tested and include paragraph-length essay 
questions, or may be an in-class essay based on an assigned major work or 
which challenges students to integrate the semester's content 

4. An in-class [mal examination, which may have factual material about 
movements and artistic figures tested and include paragraph-length essay 
questions, or may be an in-class essay based on an assigned major work or 
which challenges students to integrate the semester's content 

5. In-class written responses to art prints, musical recordings, or videos of 
perfonnances 

6. Art journal entries, which are written responses to students' involvement in 
the local art scene, such as reaction to a particular piece seen at the Legion of 
Honor 

C. Textbooks and other Instmctional Materials 
1. A required literary work from at least three of the following categories: 

a. One work from the classical era, such as Homer's Odyssey (Fitzgerald 
translation, Farrar, Straus, and Giroux, 1998) 

b. One work from the medieval period, such as Geoffrey Chaucer's The 
Canterbury Tales (Neville Cog hill translation, Pengnin Classics, 1977) 

c. One work of William Shakespeare, such as The Taming of the Shrew 
(Folger Shakespeare Library, 2004) 

d. One work examining a non-Western culture, such as Hennarm Hesse's 
Siddhartha (Hilda Rosner translation, Bantam Classics, 1981) 

e. A work which refers to the classical foundations, such as G.B. Shaw's 
Pygmalion (Penguin Classics, 2003) 

2. Multimedia images of visual artworks, sculpture, and architecture, including 
works of Medieval and Classical periods and those by da Vinci, 
Michelangelo, Brunelleschi, Donatello, and Rembrandt 

3. Musical recordings of works by composers such as Bach, Beethoven, Mozart, 
and Wagner 

4. Fihns that touch on traditional-era issues, such as various Shakespeare 
adaptations 

5. Field trips, such as to the deYoung Museum, Legion of Honor, or Asian Art 
Museum 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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