
TECHNOLOGY-MEDIATED COURSE PROPOSAL
Course Outline Addendum

I. GENERAL DESCRIPTION
A. Date
B. Department

Studies
C. Course Identifier
D. Course Title

Lives, and Worlds
E. Preparer
F. Chair
G. Dean
H. Mode

October 23, 2007
Gay, Lesbian, Bisexual, and Transgender

GLST15
From Greece to Stonewall: Queer Writers,

Ardel Thomas ~ /'
Ardel Thomas ~
Bruce Smith ____
Online

II. TMI COURSE JUSTIFICATION
A. How is this course particularly suited to being offered online? GLST courses, in

general are well suited for online delivery because CCSF is one of the few institutions
of higher learning in the United States to offer LGBT Studies, so we often have out of
state as well as international students who want to take our classes. The GLST 5
online class has filled to capacity with a large number of local Bay Area and
statewide students as well as national and international students. This course, in
particular, is well suited for online because there are now lots of students who have
taken GLST 5, the introductory course, and this one follows GLST 5. There are also
numerous online resources at libraries and museums around the world that will work
very well for an online class.

B. How does this course help meet the goals of the college, department, and program?
GLST 15 is one of our core classes that counts as both a General Education
requirement as well as a Humanities requirement at both UC and CSU. This is a
multicultural and globally focused course that helps teach students about culture and
civilization from Ancient Greece to the early 1960's.

III. INSTRUCTIONAL DELIVERY
A. What methods of delivery will be used to offer this course? This course will be

delivered online.

B. What methods will be used to communicate between instructor and students? The
main method of communication will be online through e-mail and the class
discussions. However, students will be welcome to come to the instructor's in-person
office hours, or make a special appointment to come see the instructor. For students
who are out of town, out of state, or out of the country, the instructor can set up a
special cell phone "meeting."



C. How many hours per week are students expected to use the specified technology? The
in person version of this course is three hours. The actual time used for the specified
technology will be approximately 3 hours.

D. How will instructor and student contact be maintained, including the frequency of
contact? The instructor will be available by way of e-mail five days a week, twice a
day. The instructor will also be looking in on the discussion boards once a day. The
instructor will also announce in person office hours if students would like to meet in
person. These office hours also include the flexibility for instructor and student to
make a special appointment. The instructor will also be available by office phone
two hours a week.

IV. INSTRUCTIONAL METHODOLOGY:

A. Assignments:
All assignments will be done in the online format.

1. Reading from assigned texts which include books and a small course reader
2. Three discussion postings per week. For these posts, students will be asked to

critically think and write about their reflections on the readings and/or
lectures. There will be two discussion topics per week, so students will be
required to post to both topics. The third posting will need to be a thoughtful
response to one of their peer's postings.

3. Two essay exams - one midterm and one final - such as "close reading" of a
text, film, or piece of art, a comparison of two or more readings, or
applications of historical context and theory to the readings.

4. Two major class projects. The first will be a researched biography of an
important Pre-Stonewall figure. For example, Bessie Smith or Oscar Wilde.
Students will research in the library (which can be accessed through the online
course) and then post their 3 page biography on their student homepage
(which is also built in to the course framework). The second project will be a
literary analysis of a pre-l 969 LGBT book of their choice.

B. Evaluations:
All assignments will be graded in the online format.

1. All discussion postings will be read and graded by the instructor. The
instructor will write comments to each student about their overall discussion
postings each week; the instructor will also score each student's discussion
postings as a whole for the week.



2. The midterm essay exam will cover material read in the first half of the
semester. The instructor will give each student a written evaluation and score
on the exam.

3. For both the Individual Project and the Book Project, the instructor will give
written feedback and a score to the student.

4. Written final exam will test objective and subjective mastery of course content
from the entire semester. The instructor will give each student a written
evaluation and score on the exam.

C. Evaluation Protocols:
Password protected online (WebCT) exam.
Since exams and all assignments are written analyses, as opposed to one right or wrong
answer, the instructor will comment on, evaluate, and score each assignment.

D. Textbooks and Instructional Materials:
1. Students will read original texts (in paperback) such as selected works from

the following list:
A small course reader
Plato's Symposium
James Baldwin's Giovanni's Room
Oscar Wilde's De Profundis
Radclyffe Hall's The Well ofLoneliness
Yukio Mishima's Confessions ofa Mask
Djuna Barnes's Nightwood
Vin Packer's Spring Fire
Virginia Woolf's Orlando
Nella Larsen's Passing
2. Students will read and explore art, artifacts, and literature on a selection of

linked websites selected from the following list:
Sappho's poetry online
Sor Juana Ines de la Cruz's poetry online
Walt Whitman's poetry online (including Whitman reading)
Works of art and poetry of the Harlem Renaissance online (including Langston
Hughes reading)
The British Museum's virtual LGBT tour of artifacts such as The Warren Cup
Trial Transcripts from various sodomy court cases from the 16th Century to 1969
3. Videos/ films from the list below:
Orlando
Maurice
Proteus
Aimee and Jaguar
The Children's Hour
Paragraph 175
Before Stonewall
Ke Kulana He MaLi: Remembering a Sense ofPlace



City College of San Francisco
Course Outline ofRecord

1. GENERAL DESCRIPTION

A. Date

B. Department

C. Course Number

D. Course Title

E. Course Outline Preparer

F. Department Chairperson

G. Dean

II. COURSE SPECIFICS

A. Hour(s)

B. Unit(s)

C. Prerequisite(s)
Corequisite(s)
Advisor(y/ies)

D. Course Justification

September 2005

Gay & Lesbian Studies

GLST 15

From Greece to Stonewall: Queer Writers, Lives,
and Worlds

Jack Collins/Ardel Thomas

~
3 lecture hours

3 units

ENGL 94

This course uses history, autobiography,
legal cases, film, and literature to broaden
the curriculum offered by the department. It
locates LGBT experience within the
Western Humanities as a whole. It describes
and identifies personal strategies and social
structures conducive to expression during
times ofextreme prejudice and homophobia.
It also explores complex issues surrounding
colonialism and bourgeoning multicultural
identities as well as cross-dressing and
transgender issues. It provides information
about LGBT individuals and cultural
contexts before the modem political
movements that created our current era.
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E. Field trip(s)

F. Method of grading

G. Repeatability

No

Letter grade or credit/no credit

o

III. CATALOG DESCRIPTION
Examines LGBT writers, lives, friendship networks, and salon cultures from
ancient Greece and Rome and pre-Colombian Indigenous cultures ofthe
Americas through pre- World War II Europe and 1950s America. Explores
expatriates and travelers, American writers and artists. From Sappho to
Carson McCullers; from Oscar Wilde to the Beat Generation.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able to:
A. Compare and contrast writing from different historical periods in order to

ascertain the various cultural, political, and social contexts within which
LGBT individuals have lived in the past.

B. Analyze and evaluate autobiographical and literary texts from various
periods ranging from classical literature through the mid-20th century.

C. Identify and analyze homophobic structures related to religion and politics
in different historical periods as reflected literature and the arts.

D. Identify and analyze personal strategies and social patterns developed by
LGBT individuals to provide protection and enable expression.

E. Identify various geographical centers of written and artistic expression and
analyze conditions in these centers that were conducive and/or adverse to
freedom and creativity for LGBT individuals including the ways that
colonialism complicated these expressions.

F. Identify and analyze, both in classroom discussions and in written
assignments, major periods in the evolution of LGBT cultures and
identities from the classical period through the mid-20th century as
reflected in literature and the arts.

V. CONTENT
A. The Golden Age: Ancient Greece and Rome

1. The construction of subjectivity
2. Social patterns between and among women and men
3. Roman mythology: Ovid's fables
4. Sappho's love lyrics and their subsequent fate
5. Petronius's novel of homosexual adventure

B. Native American Cultures Before Columbus
1. Matriarchal Cultures and Two-Spirit Identity
2. Tribal Social Patterns; embracing transgender and Two-Spirit People
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3. Films: Two-Spirit People and Remembering a Sense ofPlace
4. Colonization and Christian Imperialism

C. From the Middle Ages to the Renaissance
1. The disappearance of subjective expression during the Middle Ages
2. Knights and squires, convents and monasteries
3. Heresy, sin, and invisibility
4. The turning point: Sodomites in Dante's Inferno
5. The modem world begins: Michelango's images
6. Christine de Pizan's BOOK OF THE CITY OF LADIES

D. Reaction, Repression, and Punishment: 1650 -1800
1. The Catholic Inquisition
2. Protestant Puritanism
3. Christian and classical icons
4. Homosexuality and Colonialism in South Africa Film: Proteus
5. Aristocratic "decadence"
6. A new visibility: the emergence of "mollies" in 18th century England
7. Coded languages: The Diaries of Anne Lister, an aristocratic lesbian

living in rural northern England in the late 1700's and early
1800's

E. Nineteenth Century Changes
1. The construction of "homosexuality" in Europe
2. American patterns: The love of comrades and romantic friendship

among women in America
3. Colonialism and the myth of sexual freedom in non-Western cultures
4. 1811 Scottish lesbian trial involving Scottish schoolmistresses and an

Indian student

F. Writers and Lives in London, 1890s to 1930s
1. Criminalization ofmale homosexual behavior: Oscar Wilde's
catastrophe
2. Hopes for the future: E.M. Forster
3. Transgender masquerade: Virginia Woolf and androgyny
4. Male-identified lesbian: state censorship of Radclyffe Hall
5. The kindness of friends: the impact of Bloomsbury

G. Lesbian Circles in Paris, 1900 to 1930s
1. The salons and associations of Gertrude Stein and Natalie Barney
2. American expatriates
3. The creation ofmodernism in literature and art

H. New York Worlds, late 1800s to 1940
1. Ordinary lives and social patterns
2. High culture
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3. Circles and salons in the various arts
4. Patterns ofpatronage
5. The influence of refugees and expatriates
6. The Harlem Renaissance

I. Regionalism in the United States
1. Westerners: the coded heartland of Willa Cather
2. The Taos colony: D. H. Lawrence and Georgia O'Keefe
3. Southern writers: enchanted childhoods and lonely hunters in the

writings of Truman Capote and Carson McCullers

J. Expatriates, Travelers, and World War II
1. Patterns of expatriation/international networks
2. Somerset Maugham and Christopher Isherwood
3. James Baldwin
4. Latin American artists and writers: Manuel Puig
5. War in the Pacific: Japanese internment camps in the United States;

Drag communities in the Philippines Film: MARKOVA: COMFORT
GAY

6. War in Europe: The Holocaust; Pink Triangles; Film: PARAGRAPH
175

K. Not-So-Fabulous Fifties
1. McCarthyism
2. The destruction of the professor: the case of Newton Arvin
3. The Beat Generation: reaction and protest
4. Lesbian pulp novels: a new mass market

L. The World Turns: The Sixties
1. The lifting of censorship: The Well of Loneliness, Howl, and Naked

Lunch on trial
2. Sexual outlaws: the night world and the street
3. Feminism's "second wave"

VI. INSTRUCTIONAL METHODOLOGIES
A. Assignments

1. Out of class readings from assigned texts
2. Out of class short reflective papers in which the student gives their

personal opinions and analysis of a work or issue covered in class.
3. One out of class take-home examination using essay questions on

topics such as "close reading," comparison of two or more readings or
pieces of art, etc..

4. One out of class analytical paper such as an in-depth analysis of works
by two authors or artists.
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5. Out of class preparation of in-class discussion questions and short
presentations. Students create a set of discussion questions as the basis
for classroom discussion.

B. Evaluation
1. All papers will be graded and returned with written comments
2. Midterm take home exam on material covered in the first halfof the

semester.
3. Final project of either an extended critical analysis or a creative project

approved by the instructor.
4. Written final exam will test objective and subjective mastery of course

content and subject mastery of writers' subject matter from the
perspective of the entire semester in essay questions.

C. Textbooks and other instructional materials

1. Students will read original texts (in paperback) such as selected works
from the list below:

• Sappho's COLLECTION OF POETRY (7C B.C.)
• Herman Melville's BILLY BUDD (1922)
• Gertrude Stein's THE AUTOBIOGRAPHY OF B. TOKLAS

(1933)
• James Baldwin's GIOVANNI'S ROOM (1954) or GO TELL

IT ON THE MOUNTAIN (1953)
• Carson McCullers's THE MEMBER OF THE WEDDING

(1946) or THE BALLAD OF THE SAD CAFE (1951)
• Oscar Wilde's DE PROFUNDIS (1897, published 1962)
• E.M. Forster's MAURICE (1914-15, published 1971)
• Virginia Woolfe's ORLANDO (1928)
• Radclyffe Hall's THE WELL OF LONELINESS (1928)
• Allen Ginsberg's HOWL (1954)
• Ann Bannon's BEEBO BRINKER (1954)
• Tennessee Williams's NIGHT OF THE IGUANA (1961)
• Manuel Puig's KISS OF THE SPIDER WOMAN (1976)
• Regina Marler's QUEER BEATS (2004)
• Jim Ellidge's (ed.) MASQUERADE (2004)

Louis Crompton's HOMOSEXUALITY AND
CIVILIZATION (2003)

2. Videos/films based on some of the writings such as selected works from
the list below:

• PROTEUS
• ORLANDO
• BEFORE STONEWALL
• PARAGRAPH 175
• AIMEE AND JAGUAR
• KISS OF THE SPIDER WOMAN
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• THE TRIALS OF OSCAR WILDE
• TWO-SPIRIT PEOPLE
• REMEMBERING A SENSE OF PLACE
• MARKOVA: COMFORT GAY

VII. TITLE 5 CLASSIFICATION
Credit degree applicable (meets all standards of Title 5, Section 55002(a).
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