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1. GENERAL DESCRIPTION 
A. Approval Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer( s) 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 
B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

September 2014 
English 
ENGL 52 

Lecture: 52.5 total 
3 
Eligibility for English lA 
None 
None 
Selected plays and sonnets are studied for 
their individual significance, their poetry, 
and their universality of theme. The course 
transfers to CSUfUC and fulfills group 3 
course requirements for CCSF's AA-T in 
English. This course is a requirement for 
English Majors transferring to UC Berkeley. 
Optional 
Letter, PassINo Pass 
o 

A survey of Shakespeare's plays and poetry that emphasizes his growth as a literary artist 
and the social and artistic forces which shaped his work in the Elizabethan/Jacobean 
periods. Students learn strategies for textual analysis and interpretation, engage in in
depth discussion, write critical essays, and develop analytical and creative projects. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Demonstrate awareness of the defining elements of Elizabethan and Jacobean 
genres and dramatic and literary conventions, considering ways Shakespeare's 
works reflect these elements and conventions. 

B. Analyze individual texts to assess ways that Shakespeare's use oflanguage 
specifically shapes the psychology and life of characters as well as the larger 
themes of the play. 

C. Demonstrate, in writing and discussion, an application ofliterary techniques and 
poetic devices, including elements such as plot structure and scene development 
or meter, diction, metaphor. 
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D. Construct an argument based on an idea or topic from a single play, a comparative 
analysis of several plays, and/or the incorporation of valid literary criticism. 

V. CONTENTS 
A. Historical Context 

I. History of theater before 1592 
a. Medieval miracle and morality plays 
b. Inns of Court 
c. Interludes, masques 
d. Traveling acting troupes 
e. Evolution of acting companies and sponsorships 
f. Burbage brothers: first theater 

2. History of Tudors and Stuarts 
a. Henry VII and descendants 
b. Henry VIII's split with Rome 
c. Renaissance in England 
d. Transition from Age of Elizabeth to Jacobean Period 

3. Thinking of the period 
a. Religion in conflict (Protestant and Catholic) 
b. "The Great Chain of Being" 
c. The Four Humours and Human Nature 

B. Literary and Theatrical Contexts 
1. Elizabethan Poetry 

a. Courtly love and the Petrarchan tradition 
b. New Metrics: Iambic Pentameter 

2. Elizabethan Theatre 
a. Vestiges of the Medieval drama 
b. Evolution of the "professional" theatre and rival theatrical troupes 
c. Conventions of staging in theaters such as the Globe 

1. Audience-stage relationship 
2. Verisimilitnde and Elizabethan and Jacobean acting styles 
3. Repressing "Gender" 

C. Shakespearean Text 
1. The Shakespeare canon 

a. Its defining texts 
b. Its disputed texts 

2. Primary Sources 
a. The First Folio 
b. Quarto editions and other primary sources 
c. Conventions of Elizabethan and Jacobean texts 

3. The challenges of producing an "accurate," modernized text 
D. Genres and Thematic Concerns 

1. Shakespearean Tragedy: suggested reading of two tragedies such as Macbeth, 
Romeo and Juliet, Hamlet, King Lear, or Antony and Cleopatra, considering: 
a. Aristotle's definition of a Tragic hero 
b. The soliloquy and hero's self-awareness 
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c. Plot outline in service to tragic hero's struggle 
d. Study of historical context of individual tragedy 

2. Shakespearean History plays: suggested reading of one or two history plays 
such as Richard II, Henry IV, Part I, Henry IV, Part II, Henry V, or Richard 
III, with focus on 
a. Study of Wars of Roses 
b. Understanding ofPlantagenet family tree, Edward III's descendants, the 

Lancasters and Yorks 
c. Elizabethan interest in English history--contemporary context of Elizabeth 

I and propagation of the Tudor Myth 
3. Shakespearean Comedy: suggested reading of one or two comedies such as 

Twelfth Night, As You Like It, Much Ado About Nothing, or Taming of the 
Shrew, with focus on: 
a. Influence of Plautus and Terence 
b. Influence of Masques and Intervals 
c. The Ladder of Comedy (Obscenity, Physical Mishap, Plot Device, Verbal 

wit, Inconsistency of Character, Comedy ofIdeas and Satire) 
4. Shakespearean Romance: possible choice of one of the romances such as The 

Tempest, The Winter's Tale, Cymbeline or Pericles 
a. Shakespeare's sources and inspirations 
b. definition and application of plot characteristics of Romance: use of 

betrayal, tyranny, reconciliation, harmony 
5. Shakespeare's "Problem Plays": possible choice of one of the plays 

considered to be a "problem play" such as Measure for Measure, The 
Merchant of Venice, or All's Well That Ends Well, with focus on: 
a. The serious issue that's dealt with lightly, making the playa "problem;" 

for example, The Merchant of Venice is classified as a comedy, but our 
modem sensibilities see it as tragic; Troilus and Cressida is not a love 
story or a history of Trojans and Greeks, but a comic satire on war 

b. Study of the sophisticated themes and their reflections in the characters in 
the problem play, such as the symbolic characters of Isabel, Angelo, and 
the Duke in Measure for Measure, or Pandarus and Thersitis in Troilus 
and Cressida 

c. Exploration of the history of the times and ways Shakespeare's audience 
might have reacted differently to plays modem audiences see as 
"problems" 

6. An assortment of Shakespeare's sonnets 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assigmnents 

1. In-class Assigmnents 
a. Individual brief presentations of lines of a scene or question of character to 

demonstrate reading of assigned text 
b. Written responses to applying poetic elements such as irregular meter, 

metaphor, conceits, similes to a reading of assigned text 
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c. Outlining dramatic conventions (such as placement and number and 
purpose of soliloquies) to a particular play either orally or in writing 

d. Scanning a specific speech or passage for its poetry, such as Caliban's in 
The Tempest. 3.3.135-142, or Richard Ill's opening soliloquy in Richard 
III, or Richard II's speech in 3.2.140-177 of Richard II 

e. Enactment of a scene or dialogue to discover dynamics of character, 
language and plot 

f. Student written response to different film interpretations (shown in part), 
such as Richard III done by Laurence Olivier and also by Ian McKellan, 
or the versions of Much Ado About Nothing by Kenneth Branagh and also 
by Joss Whedon 

g. Student written responses to an actor's or director's interpretation of play 
or roJe, using, for example, the Shakespeare Uncovered series 

h. Summarizing and parsing sonnets, particularly those appropriate to a play, 
such as Sonnet 94 in connection with Measure for Measure, or the sonnet 
form incorporated into a play such as in Romeo and Juliet 

1. Credit for field trips to local performances, when possible, or shared 
recommendations of recent Shakespeare films 

2. Out-of-class Assignments 
a. Reading of designated plays and poems and selected literary criticism 

relevant to those texts 
b. Demonstration of reading and understanding to be submitted to instructor. 

Such demonstrations could include outlining the play scene by scene and 
Act by Act; or choosing a short quotation from each scene and explaining 
why it is important; or designing a graphic depiction to demonstrate 
understanding: e.g. a map of Pro spero's island showing which characters 
are where, or stick drawings with characters labeled to show the 
conflicting factions in Richard III 

c. Writing a two-page essay in response to each Shakespeare play studied, 
based on topic of student's choice. Choices could involve elaborating on 
discussion points from class or discovering an idea of their own. Examples 
of such topics would be: "Horatio as a Friend to Hamlet," "The Use of 
Fashion in Much Ado About Nothing," "The Roles of Women as Presented 
in Measure for Measure," "What Happens to Pro spero without his 
Wand?" or "Who's the Fool in Lear?" 

d. One major interpretive paper in which students explain a text from several 
critical perspectives, either working with one play, such as interpretations 
of Macbeth's guilt and Lady Macbeth's influence over his actions, or 
writing about several plays, such as contrasting two plays of the same 
genre, such as the psychological depth of suffering in Macbeth and in 
King Lear and ways suffering is revealed 

B. Evaluation 
1. Graded credit for assignments brought to class above that demonstrate 

understanding of reading 
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2. Classroom involvement, including responsibility for bringing topics for 
discussion and participating in discussion either actively or by attentive 
listening 

3. Involvement in project presentations, individual and group responsibility 
demonstrated by knowledge and contribution 

4. Out-of-class essays that closely exan1ine individual texts (total of2000 words) 
5. One out-of-class long essay that explores literary theory interpreting one or 

two plays (approx.1 000 words) 
6. Mid-term written examination that requires students to compose one or two 

short essays demonstrating their ability to perform close textual analysis as 
well as to situate a text in relation to larger historical, thematic, or formal 
concerns. Such a topic might be to study the soliloquies in Macbeth as well as 
those in Richard III and draw conclusions about the characters of Macbeth 
and Richard III and their motives, or "How does Much Ado About Nothing 
employ all of the requirements of comedy?" 

7. Final written examination that requires students -Dnce again-to compose one 
or two short essays that demonstrate their understanding of text or theme or 
geme or imagery or any and all of the above, such as choosing one Greek 
character and one Trojan character from Troilus and Cressida and discussing 
ways that character exemplifies the stagnation and trivialization of the Trojan 
War, or discuss Shakespeare's use of double plots in King Lear 

C. Textbooks and other instructional materials 
I. An anthology or inexpensive primary texts of individual plays and sonnets, 

such as those published by Dover or Penguin or Signet or Folger or Modern 
Library. 
a. Bevington, David, ed. The Complete Works of Shakespeare (2003) 
b. Evans, G. Blakemore, ed. The Riverside Shakespeare. Houghton Mifflin. 

1997 
c. Orgel, Stephen and A.R. Braunmuller, eds. William Shakespeare: The 

Complete Works. Pengnin Books. 2002 
d. Taylor, Gary, et ai, eds. The Complete Oxford Shakespeare (2nd ed.) 2005 

2. Works of criticism and historical analysis 
a. Greenblatt, Stephen. Will in the World. W.W.Norton, 2005 
b. Frye, Northrup. Northrup Frye on Shakespeare. Vail Ballon Press,1986. 
c. Norwich, John Julius. Shakespeare's Kings. Simon Schuster, 1999. 
d. Kermode, Frank. Shakespeare's Language. Farrer Strauss Giroux, 2000 
e. Saccio, Peter. Shakespeare's English Kings. Oxford University Press, 

1977,2000. 
3. Recordings 

a. King Lear. Naxos with Paul Scofield and Alec McCowen 
b. MeasureforMeasure.Arkangel 
c. Romeo and Juliet. Naxos with Michael Sheen and Kate Beckinsale 

4. Films 
a. Antony and Cleopatra. Royal Shakespeare Company. Carlton. Janet 

Suzman and Richard Johnson 
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b. Macbeth. TalkbackThames, Fremantle Media: Sir Ian McKellen and 
Dame Judi Dench 

c. King Lear. Ian Holm 
d. King Lear: Ian McKellan 
e. Richard III: Ian McKellan 
f. Richard Ill: Sir Laurence Olivier 
g. PBS: Shakespeare Uncovered: Stories behind the Bard's Greatest Plays 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a». 
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