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I. GENERAL DESCRIPTION
A. Approval Date
B. Department
C. Course Number
D. Course Title
E. Course Outline Preparer(s)

F. Department Chairperson

G. Dean

II. COURSE SPECIFICS
A. Hours
B. Units
C. Prerequisites

Corequisites
Advisories

D. Course Justification

E. Field Trips
F. Method ofGrading
G. Repeatability

Jessica Bro

Lecture - 3 (5 .5 total)
3
Completion ofENGL 96 or eligibility for
ENGLIA
None
None
The study of poetry, with its intensive
scrutiny of dense, rich texts, trains students
in the close critical reading crucial to upper
level courses in the humanities. A
familiarity with the forms and techniques of
poetry, a central genre throughout literary
history, is a necessity for students of English
and other related disciplines. This is the
only CCSF English course devoted entirely
to the reading and analysis of poetry. This
course transfers to CSU/uC and fills group
3 course requirements for CCSF's AA-T in
·English.
No
Letter, PassINo Pass
o

III. CATALOG DESCRIPTION
Across time and cultures, poetry is one of the most powerful ways to communicate
thought and emotion and celebrate the beauty of language. This class helps students
understand, appreciate, and analyze a wide range of poems, from canonical works to
contemporary popular forms.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able ,to:

A. Demonstrate familiarity with the major themes, scenarios, and textual concerns of
poetry.
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B. Analyze individual poems in relation to significant historical, cultural, and social
Issues.

C. Analyze and compare the content and formal structures of poems.
D. Integrate textual evidence and literary criticism when writing essays on individual

poems.

V. CONTENTS
A. Historical and literary contexts

1. Origins in oral tradition
2. Poetic modes of address

a. Lyric poetry
b. Narrative poetry
c. Dramatic poetry
d. Didactic poetry

3. Approaches to translating poems into English
4. Performance: recitation and dramatic interpretation

B. Theoretical approaches, to include at least three of the following:
1. New Criticism
2. Historical criticism
3. Biographical criticism
4. Reader-response criticism
5. Feminist criticism and queer theory
6. Ethnicity-based criticism

C. Aesthetic and formal characteristics of poetry
1. Diction: denotation and connotation
2. Tone
3. Theme
4. Characterization of the speaker
5. Setting
6. Figurative language

a. Figures of speech such as simile, metaphor, and personification
b. Imagery
c. Symbolism

7. Sound effects, such as meter, rhyme, onomatopoeia, alliteration,
assonance, and consonance.

9. Visual effects, including line breaks and experimental spacing
10. Poetic forms

a. Stanza patterns
b. The sonnet
c. Free verse
d. At least one other form, such as the villanelle or the haiku

VI. INSTRUCTIONAL METHODOLOGY
A. Assignments

1. In-class assignments
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a. Directed discussion based on lectures and readings, engaging topics such
as historical context, thematic concerns, and formal construction of poems.
For example, a discussion might address the way in which meter and
rhyme accent and reinforce meaning in Poe's "The Raven."

b. Reading aloud of selected poems
c. Reflective writing, such as an exploration of the symbolic meanings of

"fighting" and "fiddling" in Gwendolyn Brooks' "First Fight Then
Fiddle."

d. Classroom presentations on discussion topics, such as the characterization
of the speaker in Browning's "My Last Duchess."

2. Out-of-class assignments
a. At least two essays: one interpretive paper in which the students use

techniques of close textual analysis to examine a poem and one research
paper which discusses the historical context and explains a poem from
various critical perspectives.

b. Additional writing assignments may include blog or forum posts, reader
responses, journals, reports, paraphrases, additional essays, original
poems, imitations and translations. All writing assignments will together
total at least 3,000 words.

c. Reading
1. Designated poems to cover a body of poetry balancing the

contemporary with the canonical.
II. A group of poems selected to study a poetic movement in

historical context, such as British Romanticism or the Harlem
Renaissance.

iii. A group of poems that show the breadth of the work ofone
poet, such as Emily Dickinson, Robert Frost, or Rita Dove.

IV. Selected literary criticism which models diverse ways to
analyze particular poems, such as a feminist reading of Sylvia
Plath's "Daddy."

d. Watch or listen to presentations of poetry
i. Online audio and video
ii. Poetry readings in the community

B. Evaluation
1. In-class and out-of-class reflective writing, such as online forum posts

analyzing individual poems and subsequent comments on classmates' posts.
2. Classroom presentations on individual poems and topics raised in class

discussion.
3. Out-of-class essays that closely examine individual poems and employ

research.
4. Examinations which test for student understanding of formal aspects of

poetry, the meaning of individual poems, or the use of particular critical
approaches:

a. Multiple choice and short answer quizzes
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b. An in-class midterm examination such as an explication of the formal
elements of a poem new to the students.

c. An in-class final examination such as an explication of the themes ofa
different poem new to the students and a discussion of how two or
more critical approaches might engage the poem.

C. Textbooks and other instructional materials
1. An introduction to poetry or an anthology of poetry such as

a. Arp, Thomas R. & Johnson, Greg. Perrine's Sound & Sense: An
Introduction to Poetry, 14th ed. Farmington Hills, MI: Cengage,2013.

b. Hunter, J. Paul. The Norton Introduction to Poetry, 9th ed. New York:
Norton, 2006.

c. Kennedy, X.J. and Gioia, Dana. Introduction to Poetry, 13th ed. New
York: Longman, 2009.

d. Moyers, Bill. The Language ofLife: A Festival ofPoets. New York:
Doubleday, 1996.

e. Nims, John Frederick. Western Wind: An Introduction to Poetry, 5th
ed. New York: McGraw-Hill, 2005.

f. Vendler, Helen. Poems - Poets - Poetry, 3rd ed. Boston: Bedford,
2010.

2. Online collections of poetry, performance, and critical writing such as
a. Poets.org. American Academy ofPoets.
b. Favorite Poem Project. Boston University.

3.Supplemental critical works and references such as
a. Brogan, T.V.F. The New Princeton Handbook 0/Poetic Terms, New

ed. New Jersey, 1994.
b. Ciardi, John. How Does a Poem Mean? Boston: Houghton Miffiin,

1959.
c. Friebert, Stuart; Walker, David; and Young, David. A Field Guide to

Contemporary Poetry and Poetics, 2nd ed. Oberlin, Ohio: Oberlin
College Press, 1997.

d. Oliver, Mary. A Poetry Handbook. New York: Harcourt, Inc., 1997.
e. Padgett, Ron. The Teachers and Writers Handbook ofPoetic Terms,

2nd ed. New York: Teachers and Writers Collaborative, 2007.
f. Theune, Michael. Structure and Surprise: Engaging Poetic Turns, 1st

ed. New York: Teachers and Writers Collaborative, 2007.

VII. TITLE 5 CLA'SSIFICATION
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)).
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