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This course is designed to teach industry
standard, single-camera field video 
production techniques as an introduction to 
Electronic News Gathering and Electronic 
Field Production 
Optional 
Letter 
o 

Aesthetic and technical elements of video field production, with emphasis on concept 
development, pre-production, production, and post-production. Students collaborate to 
create video packages, gaining skills and familiarity in video production processes, 
operation of video production equipment and visual storytelling. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Demonstrate competency in operating professional portable video equipment with 
attention to frame aesthetics, exposure, focus, color temperature, lighting, controls 
and features. 

B. Demonstrate familiarity with basic digital video editing and audio editing. 
C. Describe and analyze techniques and issues with time code editing and in 

computer-based editing. 
D. Formulate and analyze a budget for intended production and schedule pre

production, production, and post-production activities. 
E. Demonstrate competency in recording field audio, in field lighting, and in 

assisting the videographer in transport and set up of field video and audio 
production equipment. 
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F. Produce and analyze EFP (Electronic Field Production) and ENG (Electronic 
News Gathering) video materials suitable for use in educational settings and 
broadcast news for distribution on disc, devices, cable, satellite, and the Internet. 

G. Demonstrate effective communication and collaboration as a video production 
team member through all pre-, production and post-production stages, both in 
person and with common online collaboration tools. 

H. Demonstrate knowledge of the aesthetic and ethical aspects of video field 
production. 

V.CONTENTS 
A. Visual story telling (Pre-Production). 

1. Concept development. 
2. Defined and actual process message. 
3. Script analysis. 
4. Product assessment. 
5. Production in educational setting. 
6. Ethical considerations 
7. Aesthetic considerations 

B. Field production economics and organization (Pre-Production). 
1. EFP (Electronic Field Production) - non-narrative video production 
2. ENG (Electronic News Gathering) - news video production 
3. Logistical pre-production with use of common online collaboration tools. 
4. Assistance, transport and setup of field video, audio and lighting equipment. 
5. Schedule coordination. 
6. Team building and organization. 
7. Budgeting. 
8. Documentation. 
9. Packaging and marketing electronic field video materials. 

C. Professional field video camera (Production). 
1. Controls and features. 
2. Focus 
3. Exposure 
4. Color temperature 
5. Frame aesthetics. 
6. Operating a video camera in the field. 
7. Shooting field video for the edit. 

D. Lighting in the field (Production). 
1. Properties of light and lighting theory. 
2. Exposure, contrast, and 3-point lighting. 
3. Combining natural and artificial light. 

E. Recording audio in the field (production). 
1. Properties of audio and audio theory. 
2. Microphones appropriate for field recording. 
3. Monitoring and correcting audio in the field. 

F. Editing field-produced materials (post-Production). 
1. Organizing and analyzing video material to tell a story. 
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2. Comparison of editing platforms. 
3. Editing aesthetics. 
4. Operating a digital video editor. 
5. Introduction to time code editing, computer-based editing 
6. Video titles, effects and transitions 
7. Distribution via disc, devices, cable, satellite and on the Internet 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

I. In-class Assignments 
a. Showcasing, discussion and analysis of non-narrative video production 
b. Optional field trips to local TV stations and video production houses 

specializing in ENG and EFP video production. 
c. Productions: In addition to a final video project, students participate in a 

large number of field video assignments and functions, such as: 
I. Creating a 60 second (PSA) public service announcement on a topic of 

campus life. 
2. Serving as a crew member on a field video production. 
3. Creating a camera shot sheet from a storyboard or outline. 
4. Producing and assessing a broadcast news field package. 
5. Prepare an EDL (Edit Decision List) from recorded materials. 

2. Out-of-class Assignments 
a. Students read an assigned textbook on field video production. 
b. Writing and/or analyzing basic video production scripts for PSA's, news 

video packages and magazine video packages. 
c. Writing a short paper describing and analyzing all stages of a field video 

production. 
d. Participation in collaborative video team for preproduction and production 

via common online collaboration tools. 
e. Preparing a budget for an electronic field production and maintaining a log 

of production activities. 
f. Creating an electronic field production book that includes production 

concept, target audience, budget, script, production and meeting schedule, 
EDL, final edited video package, and written evaluation of final product. 

B. Evaluation 
1. Class participation. 
2. Quizzes on textbook topics such as audio, video and lighting theory. 
3. Assessment of student performance in varying field video production crew 

positions to measure competency operating equipment and ability to work as 
an effective team member. 

4. Assessment of short papers and scripts to measure student understanding of 
the overriding principles and processes of field video production. 

5. Assessment of video packages to measure application of field video 
production principles and process. 

6. Assessment of student contribution to the [mal video project. 
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7. Final Exam in form of a final video project and group production book. 

C. Textbooks and other instructional materials 
Required textbooks such as The Shut Up and Shoot Documentary Guide by 
Anthony Artis, Focal Press, Burlington, MA, 2011. 

VII. TITLE 5 CLASSIFICATION 
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 

eeSF, Broadcast Electronic Media Arts, BeST 145, Field Video Production, April 20 14, Page 4 of 4 


