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Lecture: 2 weekly (35 total) . 
Laboratory: 4 weekly (70 total) 
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ARTl70A and ARTl70B 
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None 
This course is a continuation of advanced 
concepts and techniques related to sculpture. 
It fulfills the academic requirements for 
transfer of Fine Art majors and provides 
students the opportunity to explore advanced 
sculptural media and techniques with an 
emphasis on developing advanced problem 
solving skills. 
Optional 
Letter 
o 

Focuses on advanced techniques, practices and concepts specific to sculpture. Course is 
designed to cultivate individual conceptual development. Students produce artworks in a 
variety of materials, advanced fabrication techniques, and make aesthetic choices based 
on individual interest informed by research. Emphasis is placed on interplay between 
concept, material and context. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Demonstrate the proper and safe methods of working with building and surface 
materials, equipment, tools and supplies. 

B. Demonstrate appropriate level of fabricating skills using a variety of materials and 
processes. 

C. Employ problem-solving strategies during the creation of a sculpture, idea to 
physical form. 

D. Practice disciplined and independent working habits. 
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E. Create meaningful, resolved and challenging mixed media sculptures that are 
appropriately crafted. 

F. Recognize the interplay between concept, material and context. 
G. Appraise and describe the formal and conceptual aspects of three-dimensional 

work. 
H. Recognize historical and cultural connections in determining meaning and 

understanding of sculpture. 

V. CONTENTS 
A. Introduction to advanced sculpture 

1. Current trends in contemporary sculpture 
a. Historical connections 
b. Cultural connections 

2. Formal and conceptual aspects of working in three-dimensions 
B. Studio organizational standards 

1. Tool identification and uses 
2. Health and safety issues working with a variety of media 
3. Working methods of the contemporary sculptor 

C. Ideas and concept development 
1. Interplay between concept, material, and context 
2. Project research and organization 
3. Fabricating methods and material choices 

D. Problem solving strategies 
1. Concept drawings 
2. Scale models and maquettes 

E. Material choices 
1. Traditional and non-traditional materials 
2. Material choices and their meanings 

F. Fabrication methods 
1. Craft and craftsmanship 
2. Structural considerations 

G. Presentation 
1. Context 
2. Methods of evaluating aesthetic choices and formal concerns 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments: 

1. In-class Assignments: students will complete three studio projects by the 
designated critique dates. These three projects are designed specifically to 
expose the student to the importance ofthe interplay between concept, 
material, and context. Examples include but are not limited to: 
a. Concept: Design, Utility, and Structure: design and build something out of 

wood that fills a "need." It will perform a particular function or utility. The 
sculptures function and utility can playoff elements of design (i.e. 
furniture, product design, tools, structure, etc.) but must be unconventional 
in concept. Its utility can involve elements ofthe absurd or futility. 
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Incorporate at least one fonnd object within the design. Four concept 
drawings will be done in preparation. A fifth, more detailed drawing, 
articulated drawing, or blueprint of the object with accurate dimensions 
(length, width and height) is required. 

b. Material: Process, Form, and Relationships: Create at least two objects (or 
more) that relate or engage in dialogue. We will utilize materials which 
lend themselves to the quick creation of form: carved Styrofoam and 
bonnd and formed structural wire will comprise the primary structures. 
The forms, which may have either abstract of representational elements 
(or a combination of both) will then be surfaced with a variety of materials 
depending upon the concept of the piece. Conceptual drawings will be 
made as well as small clay maquette. 

c. Context: Site, Space, and Intervention: This final proj ect will somehow 
interact or engage directly with a particular architectural space or outdoors 
site. It will deal directly with the historical, social, or spatial elements of 
the site chosen. Students will be exposed to the concepts of site, space, and 
intervention. The techniques and materials used in light welding, which is 
excellent for building structure, concepts and techniques of inflatable 
sculpture and other lightweight materials such as fabric will be discussed. 
Materials and techniques learned in the previous assignments, fonnd, 
recycled, and "natural" materials may be utilized. Concept drawings and 
models or maquettes will be employed. 

d. Floppy and Sturdy, Skins and Structures: Create a sculpture that explores 
the relationship between structures and skins through the basic dichotomy 
of hard and soft. Pliant material such as fabric, paper, rubber, etc. will be 
inserted I integrated I juxtaposed against lath wood provided. All 25 pieces 
of lath wood must be incorporated in sculpture. There is no size limitation 
on this project; sculpture may be freestanding sculpture or rely on existing 
architecture. 

e. Create a personal Lexicon consisting of 100 words, a kind of self-portrait. 
The 100 words should included 12 touch words (door knob, fur, burlap, 
blanket), 12 sight words (clouds, swimming pool, binoculars, mist), 12 
sonnd words (rattle, shatter, fire truck, bark), 12 taste words (burnt, 
vanilla, rhubarb, garlic), 12 smell words (rain, darkroom, lanndry, 
stationary), 20 action words (verbs mostly, but also "Vespa" or "water 
slide"), 12 proper nonns (North Dakota, George Washington), 8 
abstractions (infinity, illusion, reality, Freudian slip). Randomly pick 2 
words from Lexicon and make a sculpture that relates to the two words 
chosen. There are no scale or material restrictions. The process of working 
with a personal Lexicon of words to create sculpture allows the artwork to 
be both intended and Imown as well as random, chanced, and intuitive. 

f. Group discussions of readings or topics related to contemporary sculpture. 
g. Optional field trips may be organized by instructor to museums, galleries 

or exhibitions pertaining to sculpture. 
2. Out-of-class Assignments 
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a. Reading assignments given for each project provide historical and 
contemporary context for processes and content learned. 

b. Sketchbook containing research of artist and ideas. 
c. Written assignments, such as: keeping a sketchbook, writing a paper on a 

contemporary artist work, writing a response paper to assigned reading. 
d. Continued work on in-class assignments. 

B. Evaluation 
1. In-class Assignments listed above demonstrate students' comprehension of 

advanced topics and materials and ability to successfully problem solve. 
These assignments are designed to build conceptual and technical skills. The 
assignments will be given a grade based on: completion of assignment 
objectives, development of idea, craftsmanship, presentation, ambition and 
work ethic. 

2. Group critiques allow students to practice verbally discussing their artwork 
and that of their peers. Students evaluate each others' work from a critical 
point of view which encompasses both the technical as well as aesthetic 
considerations embodied in the pieces presented. A minimum of three 
critiques will be conducted. 

3. Written assignments evaluate understanding of advanced sculpture topics. 
These assignments can include: 
a. A sketchbook containing notes, ideas and research related to each project. 
b. Reading responses to handouts given. 
c. Compare and contrast a contemporary artist work. 

4. Final Project: Evaluate students' ability to create a meaningful, resolved and 
challenging mixed media sculpture that is appropriately crafted. 

C. Textbooks and Other Instructional Materials 
1. No text is required. Handouts related to each project are supplied. 

Recommended readings include but are not limited to: 
a. Martha Buskirk, The Contingent Object of Contemporary Art, The MIT 

Press, 2003 
b. Andrew Causey, Sculpture Since 1945, Oxford University Press, USA, 

2nd edition, 1998 
c. Glenn Harper, Twylene Moyer, and Karen Wilkin, A Sculpture Reader: 

Contemporary Sculpture Since 1980, ISC Press, 2010 
d. Rosalind Krauss, Passages in Modem Sculpture, The MIT Press, 12th 

edition, 1989 
e. Mark Rosenthal, Understanding Installation Art: From Duchamp to 

Holzer, Prestel Publishing, 2003 
f. Erika Suderburg, Space, Site, Intervention: Situating Installation Art, 

University Of Minnesota Press, 2000 
g. William Tucker, The Language of Sculpture, Thames & Hudson, 1985 
h. Arthur Williams, The Sculpture Reference: Contemporary Techniques, 

Terms, Tools, Materials And Sculpture, Sculpture Books Pub., 2004 
1. Arthur Williams, Sculpture: Technique, Form, Content, Davis 

Publications, 1996 
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j. Alex Potts, The Sculptural Imagination: Fignrative, Modernist, 
Minimalist, Yale University Press, 1 st edition, 2001 

2. Resources for researching artists and ideas such as: searching the Internet, 
books and periodicals. Sculpture Magazine, Art Forum, Art in America, 
Artweek, Frieze, Flash Art, Modern Painters, and Bomb Magazine are 
examples of acceptable periodicals, the Rosenberg Library subscribes to 
Sculpture Magazine and the Sculpture Lab maintains a small library of fine art 
and design books detailing the history and techniques of sculpture. 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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Date: November 26, 2013 

RE: ART 170C Course Outline Submission 

To: Melinda Weil, Curriculum Committee Chair 

From: Anna Asebedo, Art Department Chair 

Please find attached the ART 170C Course outline and cover sheet. 

This document reflects Tech Review feedback that was provided by lead reviewer Doug Bish. 

We request that this ART 170C course outline be part of the next available Curriculum Committee's 

agenda. 

Thank you. 


