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Using the traditional materials and techniques of Chinese calligraphy and painting, 
students will learn about the design and philosophy oflandscape and flower paintings 
through demonstrations, lectures and video. Based on a series of Chinese masterpieces, 
students will develop compositional, technical and creative skills. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Demonstrate the basic materials, tools, skills, methods and processes of Chinese 
brush painting. 

B. Identify the three key disciplines of Chinese art: painting, calligraphy and seal 
engravmg. 

C. Integrate the concepts of style, line, composition, and perspective and stroke in 
herlhis own paintings. 

D. Create competent paintings in the basic genres of representational painting 
(landscape, flower). 

E. Analyze technical skills of the masters. 
F. Demonstrate knowledge of Chinese art, esthetics and philosophy. 

V. CONTENTS 
A. Basic skill of Chinese calligraphy : 

1. Techniques of holding brush and writing pose 
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2. Character strokes 
3. Basic brush movement 
4. Character structure and balance 

B. Styles of Chinese calligraphy: 
1. Kaisu style - a regular script 
2. Lishu style - official script 
3. Zhuanshu style - seal character 
4. Caoshu style - grass script 

C. Landscape painting 
1. Rocks: 

a. Rock outline strokes 
b. Wrinkle technique 
c. Texture strokes such as axe-cut and rain-track. 
d. Linear strokes such as hemp-fiber, folded belt, and rolling clouds 
e. Dot applications 

2. Trees: 
a. Trunk and branch teclmiques including brush strokes of "deer horns", 

"crab claws", "distant mountain without trees", "distant tree without twigs" 
b. Leafpatterns such as "arrow and rut" "chrysanthemum" "random dots" , , , 

"pine needle", and triangular patterns 
c. Color relationships 
d. Wash techniques 

3. Water and clouds: 
a. Outline teclmiques such as wavy lines that represent ripples and irregular 

cursive lines representing rolling clouds 
b. Space-saving teclmiques (negative space left-over to indicate clouds, 

water and sky) 
c. Wash teclmiques to create light washes to indicate clouds or mist 

4. Traditional Chinese perspective: 
a. Height - the height of the mountain is stressed. 
b. Depth - the depth of a valley is stressed. 
c. Level - the distance is indicated by vast stretch of water or empty space. 
d. Bird's eye view - distance is indicated by overlapping peaks from bottom 

to top; horizon is usually at top. 
e. Multiple perspective - different sections are put together to form a long 

scroll, each section has a focal point or vanishing point of its own. 
D. Basic Flower Painting 

1. Orchid 
a. Leaf brush strokes 
b. Flower in black and white, and color 
c. Composition study 
d. Copy masterworks 

2. Chrysanthemum 
a. Brush stroke in depicting Chrysanthemum petal variations 
b. Brush stroke for leaves and branches 
c. Depictions in black and white, and color 
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d. Composition study 
e. Copy masterworks 

3. Lotus 
a. Brush stroke order of leaves and petals 
b. Dotting the heart 
c. Wash techniques and negative space considerations 
d. Composition study 
e. Copying masterworks 

4. Peony 
a. Painting of Imots and stems 
b. Brush technique to depict flower petal variations 
c. Bone style and meticulous style of peony painting 
d. Composition study 
e. Copying masterworks 

5. Plum blossom 
a. Brush stroke for branches 
b. Outlining method 
c. Brush techniques to depict flower petal variations 
d. Composition study 
e. Copying masterworks 

6. Bamboo 
a. Bamboo stem and branch 
b. Bamboo leaves and groupings 
c. Composition study 
d. Copying masterworks 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

1. In-class Assignments: Students are expected to complete a series of projects 
using beginning Chinese brush painting techniques in order to establish a 
sound technical and aesthetic basis from which to continue their studies. 
Examples include: 
a. Using traditional materials of Chinese brush painting, the students learn 

basic techniques with reference to masterwork paintings depicting 
landscape, chrysanthemum, orchid, lotus, and peony. 

b. Studying and copying bamboo paintings by masters, paint a series bamboo 
paintings in both black/white and color. 

c. Using wash techniques and dry brush work learned in painting rocks, 
mountains, trees, clouds in landscape painting. 

d. Practice basic calligraphy strokes and characters. 
e. Field trips may be organized by the instructor to museum exhibits or 

gallery shows that associate to the class assignments and projects. 
2. Out-of-class Assignments 

a. Develop composition sketches for class proj ects. 
b. Practice painting techniques for class projects 
c. Collect visual references for class projects. 
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d. Upload images to an individual or class website. 
B. Evaluation 

1. In-class Assignments listed above demonstrate students' ability to effectively 
and creatively apply Chinese brush painting techniques and calligraphy. The 
assignments will be given a grade based on: completion of assignment 
objectives, techniques, skill development and individual creativity. 

2. Critiques and class discussions: Through participation in critiques and class 
discussions, the student's ability to analyze and find solutions to improve 
her/his work as well as make constructive comments to other students is 
appraised. 

3. Mid-term and final portfolio evaluation: Students will be asked to combine 
elements and teclmiques learned into approximately three finished 
compositions for the Mid-term and five or more finished compositions for 
Final Portfolio. Estimate student's teclmical and conceptual improvement 
regarding proficient use of Chinese calligraphy and brush painting techniques. 

C. Textbooks and other instructional materials 
1. Suggested text: Chinese Brush Painting, Ming Ren and Jane Norbeck, 

Norbeck Press, 2009 
2. Audio-visual aids, such as Chinese Characters and Chinese Brush 
3. Library and reference materials, such as Chinese Painting Teclmiques, Alison 

Stilwell Cameron, Mineola, N.Y., Dover Publication, 1999 
4. Museum and gallery exhibitions. 
5. Chinese brush painting materials and supplies as determined by the instructor 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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