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Art 
ART 145C 
Advanced Watercolor/Water Media 
Nancy Mizuno Elliott 

~ ~ ~ 
Bob Davis 
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3 
Art 145B 
None 
None 
This course further strengthens the techuical 
and problem-solving skills students acquired 
in 145B in the area of watercolor and water 
media painting. 
No 
Letter 
o 

Students will focus on developing a cohesive body of watercolor and water media 
paintings. Introduction to water media, which include acrylic, ink, gouache, and fluid 
acrylics. Emphasis will be placed on advanced development of a personal language and 
style in which materials and techuiques play an essential role. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Understand and identify the major trends in regards to technique and materials in 
contemporary water media and mixed media painting. 

B. Effectively use water medias (India ink, acrylic ink, gouache, and fluid acrylics) 
alone and in combination with watercolor. 

C. Produce a small body of artwork that reflects the understanding of how to create 
and compose with highly saturated colors. 

D. Produce a small body of artwork that reflects the understanding of how opacity 
affects content, composition, and visual! emotional perception. 

E. Integrate water media and acquired water media techuical skills into mixed media 
paintings with the goal of reflecting the polyglot nature of contemporary art and 
the globalized world. 
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F. Produce and arrange a coherent body of artwork that synthesizes learned 
watercolor/water media processes; communicates original visual and conceptual 
ideas effectively and creatively; and reflects the inseparability of image and 
medium. 

G. Use vocabulary associated with water media in order to analyze one's paintings 
and the work of others during lab hours and fonnal critiques. 

H. Effectively revise one's work during all stages of creative process and in response 
to instructor and peer feedback 

V.CONTENTS 
A. Introduction to contemporary approaches to water media and water-based mixed 

media 
1. Brief overview of contemporary water media painting in fme art 
2. Brief overview of contemporary water media painting in commercial art 

B. India Ink 
1. Characteristics 

a. Staining 
b. Creeping 
c. Intensity 

2. Combining with watercolor 
a. Color and intensity differences between ink and watercolor 
b. Visual and tactile differences between ink and watercolor 
c. Interactions between ink and watercolor 

C. Gouache 
1. Characteristics 

a. Opacity 
b. Texture 

2. Combining with watercolor 
a. Mixing: creating opacity 
b. Layering: heavy creeping 
c. Correcting 
d. Permanent gouache as a resist 

D. Acrylic medias 
1. Acrylic ink 

a. Visual and tactile differences between acrylic ink and watercolor 
b. Permanence 
c. Combining by layering 

2. Fluid acrylic paint 
a. Visual and tactile differences between fluid acrylic and watercolor 
b. Permanence 
c. Combining by layering 

E. Absorbent grounds 
1. Creating absorbent grounds on non-porous surfaces 
2. Textural effects of absorbent grounds 
3. Pigment effects on absorbent grounds 

F. Matching pigments and mediums to subject 

CCSF, Art, ART 145C, Advanced WatercolorfWater Media, March 2013, Page 2 of 4 



1. Transparent pigments or medias: delicate and clear, atmospheric and light 
2. Opaque pigments or medias: textural, dense, earth-like colors, weight 
3. Stain pigments or medias: intense, brilliant, power 

G. Style 
I. Style in relation to content 
2. Style in relation to chosen medium( s) 
3. Style in relation to application ofmedium(s) 

H. Exploration of painting the figure from live models 
1. Watercolor versus water media 
2. Flesh tones 
3. Drapery I clothing 

I. Coherent and individual body of work 
I. Setting goals, objectives, themes 
2. Selecting best work 
3. Strategies to improve cohesion of artwork 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

I. In class assignments are given alternating weeks and in class group critiques 
are given weekly, biweekly, or monthly. Physical in class assignments require 
student to apply watercolor and water media principles and techniques 
introduced in class. Examples include: 
a. High intensity: India ink painting 
b. Opacity: body color painting with watercolor mixed with white gouache 
c. Transparency on wood: acrylic fluid acrylic, absorbent ground, and wood 
d. Group Critiques: using artIwatercolor vocabulary and design principles to 

evaluate one's work and the work of fellow students 
2. Out-of-class weekly assignments. Examples include: 

a. Sketchbook assignments: developing subject matter, evaluating paintings, 
and analyzing the relationship between style, content, and medium 

b. Continued work on in-class assignments 
B. Evaluation 

I. Assess the student's ability to effectively and creatively solve problems that 
include all stages of watercolor, water media, and mixed media painting 
process: composition, paint handling, and the use of learned methods and 
techniques. Evidence of ability to effectively paint with a variety of water 
mediums; create a opacity using a variety of techniques and materials; create 
and combine highly saturated colors, producing successful designs and 
relating saturation to content; and understanding the relationship between 
materials, style, and content. 

2. Access ability to develop subject matter and the comprehension of watercolor 
and water media properties through the evaluation of sketchbook assignments. 

3. Critiques: Appraise students ability to analyze and find solutions to improving 
one's own work and give relevant constructive criticism to peers using 
acquired knowledge of watercolor, water media, and mixed media methods 
and techniques. Criticism will primarily focus on advance level technique, 
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craft, responsiveness to new materials, and the ability to create a personalized 
style and complex language, resulting in meaningful content in a 
contemporary art context. 

4. Final Portfolio: Estimate student's conceptual and technical growth during the 
course. Evaluate student's ability to assemble a coherent body of work that 
reflects the student's uniqueness, personal vision, and embodies ideas and 
sensibilities related to the present culture. 

C. Textbooks and other instructional materials 
I. No textbook is required. Handouts related to each assignment and project are 

supplied. Examples of handouts include: ink properties, gouache terminology, 
surface advantages and limitations. 

2. Instructor generated lectures that include digital examples, DVDs, and open 
sourced information. Examples include: Ralph Steadman website, Wangechi 
Mutu website. 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards ofTitle 5. Section 55002(a». 
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