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C. Course Number 
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II. COURSE SPECIFICS 
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Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
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III. CATALOG DESCRIPTION 

March 2013 
Art 
ART 145B 
Intermediate Watercolor 

~ Aa~~ 
Bob Davis 

Lecture: 2 weekly (35 total) 
Laboratory: 4 weekly (70 total) 
3 
ART 145A 
None 
None 
This course further develops the technical 
and problem-solving skills students acquired 
in 145A in the area of watercolor painting. 
No 
Letter 
o 

Further examination of watercolor painting characteristics. Students will explore methods 
and techniques in order to develop a deeper sensitivity to the medium. Focus on 
extending one's knowledge of color and texture. Emphasis on combining traditional and 
experimental approaches and the development of a personal style and subject matter. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Understand and identify the major trends in regards to technique and materials in 
contemporary watercolor painting. 

B. Effectively use alternative painting surfaces with water media. 
C. Integrate tactile texture into an artwork using a variety of materials--sedimentary 

pigments, additive mediums, water-soluble pencils, and collage. 
D. Design paintings that address the interlocking visual relationship between 

background and foreground. 
E. Produce a small coherent body of artwork that reflects the solving of artistic 

problems that are both general to art making and specific to watercolor painting. 
F. Produce a small coherent body of artwork that reflects the solving of unique 

artistic challenges (both technical and conceptual) set up by students. . 
G. Use strong vocabulary and presentation skills in order to analyze one's watercolor 

paintings and the work of others during lab hours and formal critiques. 
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H. Effectively revise one's work in response to instructor and peer feedback. 

V.CONTENTS 
A. Introduction to contemporary approaches to watercolor 

1. Brief overview of contemporary watercolor painting in fine art 
2. Brief overview of contemporary watercolor painting in commercial art 

B. Textures 
1. Pigments: physical variations that can lead to texture 

a. Sedimentary pigments 
b. Interactions with stains and transparent pigments 

2. Additive mediums that affect textme 
a. Gloss medium 
b. Gum arabic 
c. Granulation medium 

3. Other materials that produce texture 
a. Water-soluble pencils: drawings and shavings 
b. Raw pigments and powders 
c. Paper 
d. Wax 

4. Removable materials that produce texture 
a. Salt 
b. Sarah wrap 
c. Alcohol/Ox gall 
d. Cotton gauze 

5. Painting processes that produce texture 
a. Sponging 
b. Scumbling 
c. Scrapping 
d. Stamping 

C. Alternative painting surfaces 
1. Hot-pressed paper 
2. Bristol board 
3. Yupo 
4. Wet-media acetate 
5 . III ustration board 
6. Clayboard 

D. Color theory as applied to watercolor 
I. Color schemes 

a. Various types 
b. Value pattern within color schemes 
c. Contrast with color schemes 
d. Emotional use of color schemes 
e. White and color 
f. Black and color 

2. Psychological effects of colors 
3. Symbolic use of color 
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E. Backgrounds and negative shapes 
I. Strategies to create a stronger tension between background and foreground 
2. Texture and pattern 
3. Realistic versus equivocal space 

F. Deeper exploration of painting the figure from live models 
1. Minimal brush strokes 
2. Background and setting 
3. Abstracting the figure 
4. Extended sessions with models 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

1. In class assignments are given every week and in class group critiques are 
given weekly, biweekly, or monthly. Physical in class assignments require 
student to apply watercolor principles and techniques introduced in class. 
Examples include: 
a. Rough texture: using layers of water-soluble pencils shavings 
b. Using collage to create abstracted imagery and tactile texture 
c. Push-pull painting: combining realistic imagery and shapes that address 

background/foreground tension 
d. Equivocal space: overlapping transparent colors and shapes in order to 

unifY composition and create spatial confusion 
e. Path oflight: using values contrast in background to guide viewer's eye 
f. Group Critiques: using art/watercolor vocabulary and design principles to 

evaluate one's work and the work of fellow students. 
2. Out-of-class weekly assignments. Examples include: 

a. Sketchbook assignments: developing subject matter, evaluating paintings, 
and analyzing the relationship between pigment and surface, the variation 
between created textures, the perception of color schemes, and active 
versus in-active background 

b. Continued work on in-class assignments 
B. Evaluation 

1. Assess the student's ability to effectively and creatively solve problems that 
include all stages of watercolor painting process: composition, paint handling, 
and the use of learned methods and techniques. Evidence of ability to 
effectively paint pigments on alternative surfaces; create a variety of textures; 
use color in order to produce successful compositions; and understanding the 
visual (not merely narrative) relationship between background and foreground 
or negative and positive shapes. 

2. Access ability to develop subject matter and the comprehension of watercolor 
properties through the evaluation of sketchbook assignments. 

3. Appraise students ability to analyze and fmd solutions to improving one's 
own work and give relevant constructive criticism to peers using acquired 
knowledge of watercolor methods and techniques. Criticism will primarily 
focus on intermediate level technique, craft, responsiveness to new materials, 
and the ability to create dynamic backgrounds. 
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4. Final Project: Evaluate student's ability to present a medium size fInished 
painting (approximately 18 x 20") on non-porous surface that synthesize an 
acquired knowledge of course content measurable technical improvement 
regarding painting handling and pigment mixing. 

5. Portfolio: Estimate student's conceptual and technical growth during the 
course. Evaluate student's ability to present a small coherent body of artwork 
consisting of 10 small paintings (approximately 10 x 12") that focuses on 
increase aptitude and the development of personal style and content. 

C. Textbooks and other instructional materials 
1. No textbook is required. Handouts related to each assignment and project are 

supplied. Examples of handouts include: watercolor terminology, color 
schemes, pigment characteristics, and color and space. 

2. Instructor generated lectures that include digital examples, DVDs, and open 
sourced information. Examples include: Akira Beard website, Laura Ball 
website, Patricia Tobacco Forester website, Eric Fischl website, Negative 
Painting by Sterling Edwards. 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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