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I. GENERAL DESCRIPTION 
A. Approval Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer( s) 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 

B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

October 2013 
Art 
ART 140C 
Advanced Painting 

~alci .h 
~ 
Douglas Bish 

Lecture: 2 weekly (35 total) 
Laboratory: 4 weekly (70 total) 
3 
ART 140B 
None 
None 
Art 140C is the third of four courses in 
painting. It is distinguished from ART 140A 
and 140B by its requirement of the advanced 
student to accept responsibility for crucial 
decision-making and self-direction in herlhis 
creative efforts that extend beyond the 
creation of individual artworks into the 
development of series of works, related in 
style and conceptual content. 
Optional 
Letter 
o 

Focus is on the formulation of a self-directed creative process that builds upon the skills, 
methods, and concepts of Intermediate Painting. Advanced painting techniques, 
materials, themes, concepts and critical skills are emphasized. Ideas are developed into 
fmished works through long-term and series projects. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Employ a rigorous, self-directed creative process to design and construct 
paintings of advanced-level technical and conceptual quality. 

B. Appraise the variable options of format, scale, style, materials, methods, and 
processes that will best realize the artist's intention while allowing for the 
unexpected intuitive leap. 
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C. Critically analyze, problem-solve, and critique one's own as well as others' work 
in a clear and constructive manner in oral and written form according to the 
methods and language of art analysis. 

D. Test ideas through the creation of a series of works, employing experimentation, 
problem-solving and refinement to reach effective visual and conceptual 
resolution. 

V.CONTENTS 
A. Advanced themes and content 

1. Mapping 
2. Identity/narrative 
3. "New abstraction" 
4. The Body 
5. Memory, Dream, Reverie 
6. Social, political, cultural commentary 

B. Alternative formats 
1. Multi-panel 
2. Mixed-media, fonnd-object 
3. Alternative snrface 
4. Ephemeral works 
5. Worksonpaper 
6. Multiple placement works 

C. Specialized mediums 
1. Encaustic 
2. Resin 
3. Acrylic textnral mediums 

D. Advanced techniques 
1. Inclusion, involving word, text, photograph, acrylic transfer 
2. Subtractive techniques (eg. scraping, sanding, distressing) 

E. Multiple works of art (e.g. a series of related paintings) 
F. Research and analysis of contemporary issues and trends in painting 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assigrnnents 

1. In-class Assigrnnents 
a. Theme/format combinations (e.g. memory/multi-panel, narrative/mixed

media, mapping/single-panel) 
b. Long-term series 
c. Field trips to museums, galleries, or other exhibitions (e.g. to view solo 

shows, thematic bodies of work) at the discretion of the instructor 
2. Out-of-class 

a. Advanced color assignments (e.g. formulation of color harmonies, 
dissonances, personal color palette) 

b. Artist's jonrnallsketchbook 
c. Textbook readings and articles (e.g. Richard Diebenkorn's creative 

process, Diebenkorn's Ocean Park series of paintings) 
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d. Compilation of a portfolio of completed assignments (e.g. paintings that 
are the product of a rigorous self-directed process of creation, a set of 
paintings that investigate a sustained theme) 

B. Evaluation 
1. Student critiques that demonstrate the student's ability to self-critique and 

critique others at an advanced-level employing the language and methods of 
analysis of art 

2. Written andlor oral presentations that demonstrate the student's ability to 
express artistic ideas, concepts, motivations in relation to historical and 
contemporary approaches and styles 

3. Midterm and fmal portfolio review 
a. Employment of a rigorous, self-directed process of creating artworks of 

complexity and personal expression 
b. Demonstrate critical, analytical, synthetic abilities to process 

contemporary concepts, approaches and incorporate them into a 
personally-directed painting process 

4. Long-term series 
a. advanced technical, conceptual quality of the artwork (e.g. clarity of 

statement, use of advanced-level materials, techniques and processes to 
convey theme and content) 

b. progress, development and achievement of student's goals (e.g. 
experimentation, incorporation of various approaches to the project, 
pursuit of the process to a successful resolution) 

C. Textbooks and other instructional materials 
1. Robertson, Jean, McDaniel, Craig, Painting as a Language: Material, 

Technique, Form, Content, 2000, Harcourt Brace 
2. Robertson, Jean, Mc Daniel, Craig, Themes of Contemporary Art: Visual Art 

After 1980, 2nd. Edition, 2010, Oxford University Press 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards ofTitle 5. Section 55002(a)). 
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