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I. GENERAL DESCRIPTION 
A. Approval Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer(s) 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 

B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

October 2013 
Art 
ART 140B 
Intermediate Painting 
Glen Meriwaki 
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Lecture: 2 weekly (35 total) 
Laboratory: 4 weekly (70 total) 
3.0 
ART 140A 
None 
None 
ART 140B is the second of four courses in 
painting, a principal discipline in the Art 
Department's program. The fundamentals 
taught in ART 140A form the bases for the 
next level of instruction in composition and 
more complex conceptual and expressive 
elements of art-making. 
Optional 
Letter 
o 

The focus of Art 140B is twofold: to widen and deepen the skills, techniques, methods, 
and processes learned in l40A, While applying them to more complex painting 
assignments, which emphasize personally-expressive themes and content. New materials, 
techniques, and processes are incorporated into the course as well. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Design paintings that harness the fundamentals of painting to the larger 
challenges of composition by employing various contrasts and harmonies of 
shape, value, volume, color, space, texture. 

B. Employ various methods and techniques of paint-handling through the use of 
mediums and additives which are incorporated into the painting process. 

C. Utilize a variety of styles and approaches, (historical and modem) to convey 
content, theme, artistic intention. 

D. Create personally expressive content in artworks that effectively communicate 
ideas, mood, emotion, states of mind. 
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E. Analyze and critique both visual and conceptual aspects of paintings employing 
the language and methods of art analysis. 

V.CONTENTS 
A. Painting media and materials 

1. Paints (oil andlor acrylic) and their properties 
a. Viscosity, paint films 
b. Workability and drying time 

2. Mediums, additives, solvents, siccatives 
a. To speed up or slow down drying time 
b. To create various textural effects 

3. Painter's tools, equipment 
a. Brushes of various styles and sizes and purposes 
b. Knives, scrapers, sprayers 

4. Painting surfaces 
a. Rigid supports (panel) 
b. Flexible supports (stretched or unstretched canvas, paper) 

B. Paint-handling techniques using brushes and kuives 
1. Blended, gestural, impasto strokes 
2. Layered approaches, glazing, and wet-into-wet applications 

C. Composition 
1. Organization of the formal elements in painting 

a. Advanced level color-mixing and color effects 
b. Contrasts and harmonies 
c. Spatial effects, flat design 

2. Organization of the conceptual elements in painting 
a. Painting as an expression of mood, emotion, state of mind 
b. Painting as a means of investigating ideas and concepts 
c. Formulating a personal creative process through which ideas are 

generated, developed, and resolved in a painting 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assigmnents 

1. In-class assigmnents may be part of the mid-term and final portfolios andlor 
critique. Examples include: 
a. Investigation of formal methods that achieve effective and expressive 

compositions. 
b. Exploration of mixed media approaches and alternative formats (ie, 

multipanel) as an expressive means of communciation. 
c. Consideration of thematic, personal, and emotional content. 
d. Investigation of paint handling techniques such as glazing in order to 

achieve luminous, "old masters" color effects. 
e. Field trips to museums, galleries, or other exhibitions that relate to 

painting may be organized at the discretion of the individual instructor. 
2. Out-of-Class Assignments 

a. Color-mixing charts and painting sketches for en plein air painting. 
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b. Sketchbook or artist's journal, andlor compilation of an image bank. 
c. Textbook readings and articles (eg. paints and their properties, mediums 

and techniques). 
d. Maintaining a portfolio of completed assigmnents (eg. paintings that 

engage flat composition, mixed media, glazing). 
B. Evaluation 

1. Student critiques that demonstrate the student's ability to analyze and make 
constructive comments, and formulate solutions regarding the work of others. 

2. Completion of assigmnents that demonstrate intermediate-level abilities and 
skills in compositional principles, thematic content, personal expression, and 
historical and contemporary stylistic approaches. 

3. Midterm and Final portfolio reviews 
a. Employment of technical skills in painting assigmnents that convey 

personally-expressive content in a variety of stylistic approaches at a level 
beyond the primarily observational-based skills of the beginner. 

b. Creation of a cohesive body of paintings that effectively communicate the 
artist's ideas, moods, emotions, and states of mind. 

c. Student's ability to critique aspects of personal work that include a 
recognition of an intermediate-level oftechnical and conceptual qualities 
achieved. 

C. Textbooks and other instructional materials 
1. Smith., Ray, Artist's Handbook, Revised, 3rd Edition, DK Publishing, New 

York, 2009 
2. Margaret Livingstone, Vision and Art: The Biology of Seeing, Abrams 

Publishing Company, New York, 2002 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards ofTitle 5. Section 55002(a», 
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