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I. GENERAL DESCRIPTION 
A. Approval Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer( s) 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 

B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

September 2014 
Art 
ART 130C 
Advanced Drawing 

DianeO~?2t~ 

~ebedo 
c· .9> c..-/}l 

Douglas Bish 

Lecture: 2 weekly (35 total) 
Laboratory: 4 weekly (70 total) 
3 
ART BOB 
None 
None 
This is an advanced course in the Drawing 
Family that further strengthens the technical, 
observational, and problem solving skills 
acquired in ART BOB and focuses on the 
development of a self-directed creative 
process as it applies to the expressive, 
historical, personal, and contemporary 
aspects involved in creating a series of 
drawing compositions. Students are led 
through long-term thematic projects and 
series projects into advance level 
explorations of contemporary art issues and 
drawing media. 
Optional 
Letter 
o 

Building on the rigorous drawing studies of ART BOA and ART BOB, students will 
now focus on developing a self-directed creative process that is informed by research into 
the expressive, historical, personal, and contemporary aspects of media use and content 
development as applied in the creation of a series of related thematic drawings. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Demonstrate advanced-level understanding of the expressive applications of 
various drawing materials and media. 
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B. Integrate an advanced study of drawing techniques, skills, and surface anatomy 
with a deeper understanding of the creative process. 

C. Create a series of compositions towards building a body of work that emphasize 
coherence, critical thinking, problem solving, and risk-taking. 

D. Analyze and debate the work of peers or professional artists, both technically and 
conceptually as related to advanced drawing. 

E. Compare historical, contemporary, and professional developments, trends, 
materials and approaches in drawing. 

V. CONTENTS 
A. Contemporary approaches to expressive drawing media 

1. Wet and dry media, collage, photo media and transfer 
2. Non-traditional mark making tools, like sticks and branches 
3. Prepared grounds, specialty papers, supports, and backgrounds 
4. Format considerations such as large scale, book size, multi panel or sculptural 

B. Contemporary approaches to expressive drawing techniques 
1. Expressive mark making 
2. Contrast, tonal atmosphere, color, and texture, and surface finish 
3. Value and color pallet choices 

C. Expressive themes in drawing compositions 
1. Expressionist, psychological, surreal, and imaginary themes, as they relate to 

contemporary art 
2. Distortion and abstraction in subject matter 
3. Personal history and narrative approaches in developing compositions 
4. Conceptually based approaches to art making 

D. Introduction to the concept of series and thematically related works 
1. Setting goals, objectives, themes 
2. Selecting best work based on aspects of theme, subject, approach, and/or 

media. 
3. Strategies to improve cohesion of work 

E. Advanced study of contemporary and historic developments in drawing 
I. Stylistic approaches 

a. Academic 
b. Non-representational 
c. Illustration 
d. Political 

2. Cultural influences 
a. Eastern 
b. Western 
c. Islamic 

3. Shift of drawing from subordinate to independent art form 
a. Economic influences 
b. Social changes 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 
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1. In-class assignments such as: 
a. The student will complete at least three projects of relative complexity 

revolving around the same concept, style, or technique 
b. The student must confer with the instructor throughout the semester to 

ensure adherence to the timeline 
c. Field trips which may include visits to local studios, museums, galleries, 

libraries and ateliers 
d. Students will discuss their technical, aesthetic, and/or conceptual 

successes and failures in an effort to educate each other 
e. Students will discuss observed growth in themselves and their peers, and 

to verbalize future goals acquired 
2. Out of class assignments may vary such as: 

a. Weekly or biweekly viewing of online image galleries as part of research 
concerning an artist whose work relates to the topic of study in class 

b. Daily Sketchbook assignments: developing subject matter, generating 
ideas for themes and compositions, evaluating professional artist drawings 

c. Development of thematic series 
d. Research a contemporary artist whose work reflects the thematic content 

of the student's thematic project focusing on content as well as technique 
e. Compilation of completed-to-date series of thematically related drawings 

for submission as a midterm portfolio. 
f. Compilation of completed related thematic drawings series for submission 

as a final portfolio. 

B. Evaluation 
1. Assess productivity in content and skill development in semester long 

sketchbook assignment. 
2. Weekly or biweekly classroom assignments to assess student's comprehension 

of and skill in assigned drawing methods. 
3. Assess thematic aspect of individual drawings that make up the semester long 

series in terms of intent, research, creativity, completion and success. 
4. Assess research paper on contemporary artist whose work reflects the content 

of the student's thematic project. 
5. Midterm portfolio of completed-to-date series of thematically related 

drawings. 
6. Midterm critique of assignments by instructor; criticism will primarily focus 

on advance level technique, responsiveness to new materials and approaches, 
and the ability to create a personalized style and visual language, resulting in a 
deeper understanding of the creative process. 

7. Midterm student participation in group critique with focus on use of design 
and drawing terminology and student's ability to analyze and articulate the 
technical and design elements of herlhis drawing and those elements' impact 
on a viewer's response to the image. 

8. Final portfolio of complete series of related thematic drawings in which the 
instructor evaluates the student's ability to assemble a coherent body of work 
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that reflects the student's uniqueness, personal vision, and embodies ideas and 
sensibilities related to the expressive drawing in the present culture. 

9. Final group critique of related thematic drawings. 
10. Final student participation in group critique with focus on use of drawing and 

design terminology and student's ability to analyze and articulate the technical 
and design elements of herlhis drawing and those elements' impact on a 
viewer's response to the image. 

C. Textbooks and other instructional materials 
1. Library resources 

a. Teel, Sale and Betti, Claudia, Drawing: a Contemporary Approach, 
Thomson Wadsworth, 2012 

b. Davidson, Margaret, Contemporary Drawing: Key Concepts and 
Techniques, Crown Publishing Group, Random House, 2011 

2. Instructor developed materials 
a. Handouts on expressive drawing, contemporary art practices, anatomy, 

light across form, spatial illusion 
b. Demonstration drawings on experimental and contemporary approaches to 

expressive drawing and mixed media 
3. Internet resources 

a. Research databases such as Artstor 
(http:www.artstor.org/index.shtml) 

b. William Kentridge: Anything Is Possible 
(http://video.pbs.orglvideoI16197545311) 

4. Media resources such as instructor generated digital projections and/or slides 

VII. TITLE 5 CLASSIFICATION 
CREDIT/DEGREE APPLICABLE (meets all standards ofTitle 5. Section 55002(a». 
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