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GENERAL DESCRIPTION
A. Date:
B. Department:
C. Course Number:
D. Course Title:
E. Course Outline Preparer:

F. Department Chairperson:

G. Dean:

I.

II. COURSE SPECIFICS
A. Hours: 3 lecture
B. Units: 3
C. Prerequisites: None

C;orequisites: None
Advisory: None

D. Course Justification:
A topical ~ourse offered since 1989 as a collaborative venture with
the San Francisco Fine Arts Museums in conjunction with special
exhibitions and the permanent collection.

E. Field Trips: No
F. Method of Grading: letter or CR/NC Grade
G. Repeatability: 0

III. CATALOG DESCRIPTION:
Egyptian art from the Cairo Museum on exhibit at the De Young Fine Arts
Museum will be examined. Artifacts will be discussed within the context
of ancient Egyptian culture and for the formal qualities of style,
iconography, and technical achievements.

IV. MAJOR LEARNING OUTCOMES:
Upon completion of this course a student will be able to:

A. Analyze characteristics of the Egyptian style in an objective description
of the formal elements of design applying art historical terminology
introduced in class.

B. Formulate a definition of the Egyptian style and recognize the
changes within its long development.

C. Explain the development of Egyptian figurative style and its
adherence to two-dimensional representation.

D. Analyze the changing styles of Egyptian portraiture and how
subject dictates the style or the portrait.
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E. Interpret Egyptian art as manifestations of religious beliefs
in the service of funerary practices and for worship of gods and ruler.

v. CONTENT

A. Distribution of Egyptian art in European Museums

B. Predynastic Period and Early Dynastic
The Emergence of Egyptian culture in the Predynastic Period

1. Egyptian religion and attributes and rituals of kingship
formulated

2. Egyptian canons of two-dimensional art established
3. Striving toward monumentality in funerary architecture

and sculpture

C. Dynastic Period
1. Characteristics of Egyptian Art regularized and standardized in

the Old Kingdom
a. Third Dynasty Necropolis of loser designed by Imhotep

entirely in stone
b.;' Fourth Dynasty Bent Pyramid of King Sneferu
c. Great Pyramids of Cheops, Chephren and Mycerinus an

apex of monumentality
d. Development of relief sculpture in bas and sunken relief
e. Beginning of Portraiture developed with elimination

of attributes of profession and rank
f. Royal Portraiture fully established

2. Reliefs and Tomb Statues of the Fifth and Sixth Dynasties
a. Expansion of genre scenes
b. Reduction of scale of pyramid architecture

3. Democratization and Industrialization of Egyptian Society
a. Increase in production of funerary statuary and
b. Reduction of funerary architecture

4. The First Intermediate Period and the Middle Kingdom
a. Derivative art: dependence on earlier Old Kingdom

sculptural models
b. Temple sculpture: block statues
c. Portraiture reflects a pessimistic attitude toward kingship
d. Aesthetic decline in the Second Intermediate Period

5. The two dimensional Representation
a. Canons of Egyptian art: above is behind, ground line,

scale determines importance, twisted perspective
b. The cubit system of sculpture
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D. New Kingdom
1. Conspicuously manipulative royal portraiture:
2. Funerary temple of Queen Hatshepsut at Deir el Bahri:

An oasis in the middle of the desert
3. Karnak and Luxor Temples

E. Amarna Period
1 The sensuous style of the Amarna period
2. Intimacy and genre in Amarna style
3. Anatomical distortions set a standard for imperial portraiture

F. Ptolemaic Period
1. Archaisms of the Third Intermediate Period
2. Idealized Saite style: The development of the idealized

figural style
3. Art serving propoganda
4. Hellenization of Egyptian portraiture

G. Women in Ancient Egypt
1. Mistress of the House, Mistress of Heaven
2. Status and roles of women in Egyptian culture

a. 4 Women as rulers: Knemernebty and Menkaura
Nitokret, Hatshepsut, Nefertiti

b. Roles and Offices of Women: occupations, women in
religious service

c. Women and family

G. Portraiture
1. Recognizable portraiture of the Old Kingdom
2. Non-Portrait style of the Middle Kingdom
3. Psychological portraiture of "character" and "personality".
4. Non royal portraiture emulating the features of former and

reigning kings
5. Amarna portraits of the pharaoh reflect monotheistic Aten

worship

VI. INSTRUCTIONAL METHODOLOGY
A. Assignments Out-ot-Class

1. Visits to the galleries where students work in groups discussing
the characteristics of the Egyptian style

2. Assigned readings in text on Egyptian art
3. Descriptive essays in the galleries on the development of

portraiture and the figurative tradition in Egyptian art
4. Term paper interpreting Egyptian art as manifestation of

religious beliefs in the service of funerary practices and for
worship of gods and ruler

B. Evaluation
Quizzes, Midterm, Final will be evaluated on the following:
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1. Correct use of terminology
2. Definition of the Egyptian style and description of its

characteristics
3. Analysis of the two-dimensional figurative style
4. Comparison of portraiture of the different periods

of Egyptian art
5. Interpretation of Egyptian art as manifestation of religious beliefs

in the service of funerary practices and for worship of gods and
ruler

6. Descriptive essays in the galleries analyzing the development of
portraiture and the figurative tradition in Egyptian art

7. Term paper interpreting Egyptian art as a manifestation of
religious beliefs in the service of funerary practices and for
worship of gods and ruler

C. Text and Other Materials

Edna Rassmann, Eternal Egypt, Masterworks of Ancient Art, University
of California Press, 2001,

VII. TITLE S CLASSIFICATION.,
4

CREDIT/DEGREE APPLICABLE (meets all standards of Title 5 Section
55002(a»
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