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The course examines Renaissance painting from the permanent collection and special 
exhibitions at the Legion of Honor Museum. Paintings will be discussed from a critical 
and historical perspective, with regard to cultural context and formal elements of style. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. Identify formal visual elements of style. 
B. Analyze style in an objective description of the elements of design applying art 

historical terminology. 
C. Formulate a definition of the Renaissance style and demonstrate its indebtedness 

to the classical heritage of GrecolRoman art. 
D. Examine the contribution of individual artists to the development of the 

Renaissance style. 
E. Interpret Renaissance painting within its cultural context 
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V.CONTENTS 
A. Identification, Analysis and Interpretation of Renaissance Art 

1. Identify general formal visual elements of style 
2. Analyze elements of design using art historical terminology when interpreting 

Renaissance art within its indigenous cultural context 
B. The Church Triumphant: The 13th Century 

1. Impact of Humanism on Gothic Art 
2. Emergence of Naturalism in Gothic Sculpture 
3. Influence of Classical sculptures on Nicolo Pisano 
4. Influence of Byzantine art on Giotto di Bondone 

C. Courtiers and Burghers: The 14th Century 
1. Secularizaton of art and patronage 
2. International courtly style ofthe Limbourg Brothers 
3. Cross-cultural influences 

a. Influence of Gothic style on the development of the Renaissance 
b. Spread of Renaissance influences to North of the Alps 
c. Merger of Byzantino-Gothic style and Greco-Roman N 

D. The Conquest of Reality: The Early 15th Century 
I. Revival of Classical art in Florence 
2. Search for grandeur of Rome in Florentine art 
3. Filippo Brunelleschi 

a. Deliberate break with the immediate past 
b. Creation of a new art form modeled on classical art 

4. Rediscovery of illusionistic techniques in painting 
a. Demonstration oflinear perspective by Brunelleschi 
b. Atmospheric effects in paintings by Brunelleschi and Masaccio 

5. Revival ofthe Greek imitative approach to nature by Donatello 
E. Tradition and Innovation: The End of the 15th Century in Italy 

1. Fascination of Florentine artists with new illusionistic techniques 
2. Integration of figures with landscape in paintings by Botticelli 
3. Andrea Mantegna 

a. Historical authenticity of classical themes 
b. Application of new methods of painting 

4. Della Francesca a master of light and illusion 
F. Tradition and Innovation: The 15th Century in the North 

1. Jan van Eyck renders reality as it appears to the eye 
a. The development of oil painting 
b. Realism in meticulous observation oflight and detail 

2. Realism achieved through chiaroscuro in portraiture by Jean Fouquet 
3. van der Weyden 

a. Faithful reproduction of detail 
b. Rejection of Gothic design 

G. Harmony Attained in Tuscan and Roman art: Early 16th Century 
1. Leonardo da Vinci infused art with knowledge of the visible world gained 

through a scientific exploration of nature 
a. Anatomical studies of a great draftsman 
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b. Perfection of atmospheric perspective 
c. Refmement of chiaroscuro 
d. Balance, harmony and stability of composition 

2. Michelangelo Buonarroti 
a. Revival of fresco painting 
b. Illusionism of sculpture, architecture and painting in the Sistine Chapel 
c. Revival of the Greek approach to human form based on imitation of nature 
d. Michelangelo prophet of the Counter Reformation 

3. Raphaello Santi (Raphael) 
a. Purity of classical form 
b. Creator of ideal beauty 

H. Light and Color Venice and Northern Italy: Early 16th Century 
1. Giorgione and landscape painting 

a. Revival of idyllic landscape genre 
b. Develops Landscape oflight and air blending figures with the setting 

2. Titian a master of a painterly approach to painting 
a. Development of new portrait genres 
b. Innovations to composition through color and light 
c. Innovator of compositional structure and a new relationship of pictorial 

space with that of the viewer 
I. Germany and Netherlands: Early 16th century 

1. Albrecht Durer brings Apollo to the North 
a. Heir to the Gothic tradition of painting 
b. Imitation of nature acquired from lessons learned in Italy 

2. Holbein and the English school of portraiture 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assigmnents 

1. In-class Assigmnents 
a. Questions and discussion oftopics on Renaissance art 
b. Participation in instructor guided tours of museum collection of 

Renaissance art in preparation for short essays analyzing Renaissance art 
through identification of elements of design 

c. Peer-review of papers on a stylistic and interpretive analysis of a 
Renaissance work of art from the museum collection 

2. Out-of-class Assigmnents 
a. Visits to galleries exhibiting Renaissance art in the museum collection to 

discuss application of visual elements of design specific to Renaissance art 
b. Assigned readings from textbooks and other published materials dealing 

with general elements of design and style analysis 
c. Review of art historical terms and concepts on handouts prepared by the 

instructor in preparation for class discussion on assigned topics 
d. Two 3-page papers requiring descriptive, comparative and interpretive 

analysis from direct viewing of Renaissance art at the museum by placing 
it within its cultural context 
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e. Review of art historical terminology from study sheets in preparation for 
quizzes and exams 

B. Evaluation 
1. Bi-weekly multiple choice and fill-in quizzes that assess the degree to which 

the student demonstrates mastery of stylistic analysis in an objective 
description of elements of design incorporating art historical terminology 

2. Image identification and essay midterm evaluating comprehension of art 
historical terminology, stylistic analysis and content and meaning of 
Renaissance art 

3. Comprehensive image identification final exam evaluating the student's ability 
to describe, compare and interpret Renaissance art 

4. Three-page descriptive essay analyzing the characteristics of Renaissance 
style applying art historical terminology and elements of style 

5. Three-page comparative and interpretive essay analyzing two Renaissance 
paintings from the museum collection 

C. Textbooks and other instructional materials 
I. Brown, David Alan and Sylvia Ferino-Pagden. Bellini, Giorgione, Titian and 

the Renaissance of Venetian Painting. New Haven, Conn.: Yale University 
Press, 2006 

2. Craig Harbison, The Mirror ofthe Artist: Northern Renaissance Art in its 
Historical Context, Prentice-Hall, Inc., 1995 

3. Goffin, Rona. Renaissance Rivals: Michelangelo, Leonardo, Raphael, Titian. 
New Haven, Conn.: Yale University Press, 2002 

VII. TITLE 5 CLASSIFICATION 
CREDITIDEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 

CCSF, Art, ART 123V, Renaissance Art at the Legion, April 2014, Page 4 of 4 


