
City College of San Francisco 
Distance Education Addendum 

I. GENERAL INFORMATION 
A. Date 
B. Department 
C. Course Identifier 
D. Course Title 
E. Preparer 
F. Department Chair 
G. Dean 

September 2014 
Art 
ART 118 
American Art 
Janet Carpenter 
Anna Asebedo 
Douglas Bish 

II. DISTANCE EDUCATION JUSTIFICATION 
This online course is designed for students to recognize and analyze formal visual 
elements of art and to evaluate art works within their historical context. The online 
visual presentations and text provide students with a comprehensive body of 
information and routine online quizzes allow students to get immediate feedback 
about their understanding of course materials. Such quizzes also aid in student 
preparation for exarns and essays. Students will be required to make regular 
individual po stings to online discussion forums to provide their responses to 
evaluative assignments, to respond to open-ended questions and to respond to other 
students' postings. These regular interactions will not only strengthen their 
understanding of the subject, but also promote student confidence in communicating 
in a number of formats while strengthening their critical thinking skills. Links to 
websites and embedded multimedia content are provided to facilitate student learning 
of various concepts throughout the course. Offering American Art in an online format 
promotes access to a rich range of related content that will support student success. D 
The course incorporates 2 hours of face-to-face instruction via a field trip to a local 
museum or gallery. This face-to-face session will provide students the opportunity to 
learn about the related course content through direct observation of art works, use 
associated nomenclature and express their personal interpretations. Additionally, the 
face-to-face session will provide students the opportunity to share a learning 
experience in a non-digital format and so strengthen class communication that has 
developed to that point in the course. 

Ill. INSTRUCTIONAL DELIVERY 
A. Use of Technology. Check the technology(ies) that students will use as an 

alternate to classroom instruction: 
cgj Online Learning Management System 
o Televised Instruction o Other 

B. Student-Instructor Contact. 
I. Check the modes that students will be able to use ask the instructor 

questions 
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12<;] Email 
12<;] Online discussion boards or other asynchronous communication 
12<;] Online chat or other synchronous communication 
12<;] Telephone 
12<;] Face to face meetings o Other: 

2. Check the modes the instructor will use to prompt for student contact 
12<;] Email 
12<;] Online discussion boards or other asynchronous communication 
o Online chat or other synchronous communication 
o Telephone 
12<;] Face to face meetings 
o Other: 

3. Please provide details on I and 2 above. Be sure to include the frequency 
of student-instructor contact 
The students will be able to contact the instructor remotely via email, 
discussion forums, and telephone as often as needed. The students will be 
required to submit answers to the discussion forums at least twice weekly 
as they post their individual responses and reply to other student 
comments. The students will be strongly encouraged to post general 
questions to the designated discussion forum rather than email the 
instructor directly as their question may be of potential benefit to the class 
as a whole. The students will be required to submit written work remotely 
through the online environment. 
The instructor will check email, discussion forums, and voicemails at least 
once a day (business days) responding to student questions and concerns. 
The instructor will provide feedback after each assignment. Whether it is 
individually (via email) or en masse (via discussion forum) will depend 
upon the assignment and the type of feedback. The instructor will prompt 
a student for participation within the course via individual email after one 
week's absence in the online environment. The instructor will prompt 
student participation by posting a discussion board item at least once a 
week. An additional face-to-face meeting between instructor and students 
is a field trip to a local museum scheduled early in the semester. 

IV. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

Page 2 of4 



1. Online discussion forums, based on assigned readings and lectures, will 
require analysis, written documentation, and surumary concerning topics that 
include art of the Colonial and Federal periods 

2. Individual short essays, submitted in the online environment, concerning the 
assigned readings and lecture material on topics such as the Romantic period 
and the American Renaissance 

3. Field trips to local museums and galleries to closely observe and analyze 
various works of American art 

4. Readings from the textbooks and other published materials, such as original 
historical documents, on topics including the interpretive criticism of works of 
art, as well as historical styles, such as those of the early modem period 

5. Term paper, submitted remotely in the online environment, requiring 
descriptive and interpretive analysis from direct viewing of American art on 
exhibition at a local museum or gallery 

6. Term paper, submitted remotely in the online environment, requiring research 
on an American artist, movement, or trend, examined within its historical 
context 

B. Evaluation and Modes 
1. Online quizzes on such topics as the Colonial period, the Federal period, the 

Romantic period, the American Renaissance, Native American Artists 1900 to 
the Present, and the Early Modem period, that evaluate the ability to recognize 
pivotal American art works, artists, styles, movements, and trends, and 
demonstrate understanding of their cultural and historical context 

2. Online final exam on the Colonial to the modem era that evaluates the ability 
to recognize pivotal American art works, artists, styles, movements, and 
trends, and demonstrates a comprehensive understanding of American art 
within its cultural and historical context 

3. Online discussion forums on topics from assigned readings and lectures, that 
analyze various periods of American art, such as the Colonial and Federal 
periods, within their historical context 

4. Individual short-essay writing assignments, submitted remotely through the 
online environment, based on assigned readings and lectures, that analyze 
various periods of American art, such as the Romantic period and the 
American Renaissance, within their historical context 

5. Term paper, submitted remotely through the online environment, that focuses 
on descriptive and interpretive criticism of a directly-observed work of 
American art in a local museum or gallery, which requires the ability to 
discuss formal style elements, iconography, and historical context 

6. Term paper submitted remotely through the online environment, on an 
American artist, movement, or trend, requiring the evaluation and ethical use 
of print and electronic sources, as well as the use of analytical techniques, 
such as comparison and/or contrast, to examine art works within their 
historical context 
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C. Articulation 
D This course does not articulate with any courses at a four-year school 
[g] This course articulates with one or more courses at a four-year school. The 
department has discussed the impact of a distance education mode with the 
Articulation Officer. 

D. Distance Evaluation Integrity 
The required in-person field trip along with formal online assignments and 
discussion forums will verify the student's knowledge of the topics covered and, 
in tandem through individual communication, the instructor will monitor for inter
and intra-personal dishonesty. Any remote-response postings and problem-solving 
exercises will be detailed enough to reduce fraudulent responses and set to ensure 
that each student provides an original response before reading other responses to 
reduce collusion. The remote short written analyses will be compared against each 
other for collusion, and selectively checked for plagiarism via various web 
resources. To reduce inter- and intra-personal dishonesty the remote quizzes will 
randomly select questions from a pooled set. The pooled sets include questions 
that are similar in concept and degree of difficulty. Additionally, all remote 
quizzes will be timed appropriately and presented in a secure window such that 
collusion and individual fraud would be difficult. 

E. Textbook and other Instructional Materials 
1. Craven, Wayne. American Art: History and Culture. Rev. 1st ed. New York: 

McGraw-Hill, 2003 
2. Barnet, Sylvan. A Short Guide to Writing About Art. 11th ed. New York: 

Pearson Education, 2015 

Page 4 of4 



City College of San Francisco 
Course Outline of Record 

I. General Description 
A. Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer 

F. Department Chairperson 

G. Dean 

II. Course Specifics 
A. Hours 
B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. Catalog Description 

December 2007 
Art 
Art 118 
American Art 
Janet Carpenter 

Maria Cheremete'l~~.f-'4f!:t..!::::l.:~'1C.-1. 

Bruce Smith 

Lecture-3 
3 
None 
None 
None 
This course grew out of an increasing 
student demand ror more art history courses, 
and a need to broaden our course offerings 
in art history. 
Yes 
Letter, CreditINo Credit 
o 

The history of American art from colonial times to the present. Painting, sculpture, 
architecture, and crafts will be examined within their historical, political and socio
cultural background. Students learn to identify works by pivotal artists, recognize 
techniques and formal visual elements, and critically analyze artwork within its 
contextual framework. 

IV. Major Learning Outcomes 
Upon completion of this course a student will be able to: 

A. Analyze the formal visual elements and techniques of individual works of art in 
different media. 

B. Define the various styles of American Art, and demonstrate the ability to compare 
and contrast stylistic aspects and trends. 

C. Evaluate works of art in relation to the sociological, religious, historical, and 
cultural context in which they were created. 

D. Identify individual works of art and architecture by pivotal American artists. 
E. Summarize the concepts that define and distinguish the American visual tradition, 

and demonstrate the ability to discuss and assess these concepts contextually. 

V. Content 
A. Descriptive and Interpretive Criticism of a Work of Art 

1. Principles of art history 
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2. Identification of fonnal elements of style: line, color, space, texture, light 
3. Iconography 
4. Analysis of meaning 
5. Demonstration of a descriptive criticism 

B. Indigenous American Art Before 1500 
1. The Mound Builders 

a. Adena culture 
b. Hopewell culture 
c. Mississipian culture 

2. The American Southwest 
a. Mogollon culture 
b. Hohokam culture 
c. Anasazi culture 

C. Colonial America 
1. The New World and New Spain 

a. Images of the New World 
b. Architecture in New Spain, 1500 - 1700 
c. Architecture in the Southwest: 1700s 

2. Architecture and Decorative Arts: Virginia, New England, and New 
Netherland in the 17th Century 
a. Architecture in early Virginia 
b. Architecture in New England 
c. New England interiors 
d. New Netherland 

3. Painting and Sculpture in the 17th Century 
a. New England portraits 
b. Portraiture in New Netherland 
c. Painting in the South 
d. Sculpture 

4. Architecture and Decorative Arts: 1700 - 1750 
a. Wren's influence in Virginia 
b. Plantation houses of the South 
c. Merchant architecture in the North 
d. William and Mary Style 
e. Queen Anne Style 
f. Church Design in the North 
g. Public Buildings in the North 
h. Design of the Quaker City 

5. Painting and Sculpture: 1700 - 1750 
a. Fashionable portraits 
b. Painting in the South 
c. The Craft of Carving 

6. Architecture and Decorative Arts: 1750 - 1776 
a. Gentleman-amateur architects and architectural design books 
b. Architecture in New York and Philadelphia 
c. Chippendale and English Rococo 
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d. Architecture in the South 
7. Painting after 1750 

a. Immigrant portraitists 
b. John Singleton Copley 
c. Portraiture in the South 
d. Charles Willson Peale 
e. Ralph Earl 

D. The Federal Period 
1. Architecture: 1785 - 1830 

a. Neoclassicism: An international movement 
b. Thomas Jefferson 
c. The Federal Style in New England 
d. Charles BullImch 
e. The Federal Style in Philadelphia 
f. The New Federal City 
g. Latrobe and the new classicism 
h. The Federal Style in New York City 
i. The Federal Style in the South 

2. Decorative Arts: 1785 - 1830 
a. Adamesque influences 
b. Samuel Mcintire 
c. Federal-style Case pieces 
d. Duncan Phyfe 
e. Silver and Porcelain 

3. Painting: The Tradition of the Grand Mauner, 1785 - 1830 
a. American history painting 
h. Benjamin West 
c. John Trumbull 
d. Gilbert Stuart and the Federal Style 
e. Thomas Sully and the Romantic portrait 
t: John Vanderlyn and the grand mauner 
g. Washington Allston 
h. Samuel F.B. Morse 

4. Painting: Still Life, Genre, Landscape, and Natural History, 1785 - 1830 
a. The Peales 
b. Symbolic still life 
c. Genre and landscape painting 
d. Wilson and Audubon 

5. Sculpture: 1785 -1830 
a. Samuel Mcintire and the Skillins 
b. Sculptors from Europe 
c. William Rush 

E. Indigenous American Art 1500 - 1900 
1. The Eastern Woodlands and Great Plains 

a. Basketry 
b. Quillwork 

CCSF, Art, Art 118, American Art, December 2007, Page 3 of 8 



c. Beadwork 
d. Hide painting 

2. The Northwest Coast 
a. Architecture and interiors 
h. Textiles 
c. Masks 

3. The Southwest 
a. The Puehlos 

1. Pottery 
2. Painting 

h. The Navahos 
1. Textiles 
2. Sand painting 

F. The Romantic Period 
1. Architecture: The Age of Romanticism and Eclecticism, 1825 - 1870 

a. Mills and Strickland: Greek revival and Roman grandeur 
h. Town and Davis 
c. Greek revival in the South 
d. Thomas Ustick Walter 
e. Gothic revival 

2. The Decorative Arts: The Age of Romanticism and Eclecticism, 1800 -1870 
a. Nouveau riche interior 
h. Empire, Regency, and Greek Revival 
c. Gothic Revival 
d. Victorian interior 
e. Rococo Revival 

3. Painting: Landscape, 1825 -1870 
a. Manifest Destiny or Paradise Regained? 
h. Native Americans 
c. Luminism 

4. Painting: Genre, Narrative, Still Life, and Portraiture 
a. American genre painting 
h. The heroic narrative 
c. Still Life 
d. Portraiture 

5. Photography: The Early Years, 1839 - 1870 
a. Origins of photography: the Daguerreotype 
h. Portraiture 
c. Documentary photography 

6. Sculpture: Neoclassicism and Naturalism, 1825 -1870 
a. The first school of American sculpture 
h. Naturalism 
c. The second generation in Italy 

7. Folk Art: A Special Mode of Vision 
a. Rufus Hathaway 
h. Joshua Johnston 
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c. Eunice Griswold Pinney 
II. Joseph H. Davis 
e. Back-road portrait painters 
f. Hicks 
g. Folk Landscape 
h. Quihing 
i. Shaker design 
j. Folk sculpture 
k. Grandma Moses 

G. The American Renaissance 
1. Architecture: The Age of Capitalism, Imperialism, and High Society, 1870-

1900 
a. The Second Empire Style 
b. High Victorian Gothic 
c. The American Renaissance 

2. Toward Modem Architecture: New Technologies and the Advent of the 
Skyscraper, 1850 -1900 
a. Iron 
b. John Roebling and the Brooklyn Bridge 
c. Chicago and the rise of the skyscraper 

3. The Artful Interior: Cosmopolitanism, the Aesthetic Movement, and the 
American Home, 1870 - 1900 
a. Aesthetics and the American interior 
b. The High-Style artful interior 

4. Painting: The Naturalistic Tradition and Cosmopolitanism, 1870 -1900 
a. Naturalism: Eastman Johnson 
b. Expatriates and Cosmopolitanism 

5. Painting: American Impressionism, American Renaissance, and Trompe l'oeil 
Realism 
a. Impressionism in America 
b. Munich as an art center: Realism 
c. Mysticism, exoticism, and murals 
d. Academic classicism, the American Renaissance, and Tonalism 
e. Trompe l'oeil 

6. Photography: 1870 - 1900 
a. Photography and the West 
b. The aesthetics of photography 
c. Cameras for Everyone 

7. Sculpture: from the American Renaissance to the Western Frontier, 1870-
1900 
a. Augustus Saint-Gaudens 
b. Daniel Chester French 
c. Sculpture and the American West 

H. Native American Artists, 1900 to the Present 
1. Artists reviving tradition 

a. Pablita Velarde 
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b. Hosteen KIah 
c. Maria Montoya Martinez and Julian Martinez 

2. Artists mediating tradition and modernism 
a. Jaune Quick-to-See Smith 
b. Gail Tremblay 

I. The Early Modem Period 
1. Architecture: The First Generation ofModemism, 1900 -1940 

a. Beaux-Arts Architecture 
b. Frank Lloyd Wright 
c. The California School 
d. Art Deco and the International Style 

2. Decorative Arts and Interiors: The Age of the Machine and Streamlining, 
1900-1940 
a. The Arts and Crafts Movement 
b. ArtDeco 
c. Bauhaus design in America 

3. Painting: Realism and Regionalism, 1900 - 1940 
a. Robert Henri and the Eight 
b. John Sloan and the Ashcan School 
c. The rise of Regionalism 

4. Painting: The Modem Mode, 1900 -1940 
a. The American Group 
b. Synchronism 
c. The 291 Gallery 
d. The Armory Show ofl913 
e. The Dadaists 
f. Futurism and Precisionism 

5. Photography: Aesthetic Maturity, 1900 - 1940 
a. Photography as art: Stieglitz, Steichen, White 
b. Social documentary photography 
c. Photography and the FSA 
d. The Western school 

6. Sculpture: Tradition, Diversity, and Anarchy, 1900 - 1940 
a. Manship and the old guard 
b. The rise of modem ism 
c. Dada and Surrealism 
d. African-American sculptors 

J. Postwar Modern, Postmodern Art 
1. Architecture: The International Style and the "Glass Box," 1940 to the Present 

a. The birth of suburbia 
b. Frank Lloyd Wright 
c. The Architects' Collaborative (TAC) 
d. The International Style 

2. Architecture: Diversity and Reaction, 1940 to the Present 
a. Alternatives to the International Style 
b. Postmodern architecture 
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3. Design in America: Modem and Postmodem, 1940 to the Present 
a. Corporate interiors 
b. Domestic interiors 
c. Handcrafted versus machine-age furniture 
d. Postmodern design 

4. Painting: The African-American Experience, Social Realism, and Abstraction, 
1940 to the Present 
a. Social realism 
b. African-American artists 
c. American Surrealism 
d. Abstract Expressionism 
e. Color Field Painting 

5. Painting: Hard Edge Color Field, Pop Art, and Realism, 1940 to the Present 
a. Hard Edge Color Field painting 
b. PopArt 
c. New Realism 
d. Natoralism 
e. Postmodernism 

6. Sculpture: Old Traditions and New Directions, 1940 to the Present 
a. Isamu Noguchi 
b. Abstract Expressionist sculpture: Calder and Smith 

7. Sculpture: Feminism, Found Objects, Pop, Minimalism, and Realism, 1940 to 
the Present 
a. Found objects and assemblages 
b. Minimalism 
c. Site sculptures and earthworks 
d.The feminist art movement 
e. African-Americans and the found-object image 
f. The return of realism 

8. Photography, 1940 to the Present 
a. Photojournalism 
b. Photography and abstraction 
c. The surrealistic image 
d. The observing eye: Frank, Arbus, Mapplethorpe, Weegee, Winogrand, 

Friedlander 

VI. Instructional Methodology 
A. A~signments 

1. In-class, small-groupdiscussion and· individual short essays on the assigned 
readings and lecture material. 

2. Out-of-class, readings from the textbook and other published materials, such 
as original historical documents and artists' journals. 

3. Out-of-class, term paper requiring analysis from direct viewing of American 
art on eXhibition at a Bay Area museum or gallery. 

B. Evaluation 
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1. The instructor will evaluate each student as to the degree to which the 
objectives of the course have been met by testing them on slide identification 
quizzes and short-essay writing assigmnents, one or more midtenn exams, and 
fmalexam. 

2. Each student will be expected to write a well-organized and coherent paper 
that focuses on descriptive and interpretive criticism of a work of American 
art in a Bay Area museum or gallery, which is compared or contrasted with a 
work· from the textbook or other published source. The student will be 
evaluated on his/her ability to discuss formal style elements, iconography, and 
historical context. 

C. Textbooks and other Instructional Materials 
I. Craven, Wayne. American Art: History and Culture. Rev. 1st ed. New York: 

McGraw-Hill, 2003. 
2. Barnet, Sylvan. A Short Guide to Writing About Art. 9th ed. New York: 

Pearson Longman, 2007. 

VII. Title 5 Classification 
CREDITIDEGREE APPLICABLE (meets all standards ofTitie 5. Section 55002(a». 
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