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m. CATALOG DESCRIPTION
H. A telecourse introduction to art history from the Classical Greek period to the

Modem twentieth-century. Art will be
discussed in its social context and for fonnal
visual elements. The course introduces the
societies, values, and ideas that gave birth to
religion, culture, and the art of the past, and
suggests how art defines or contradicts its
time. Refer to the Telelesson Schedule for
viewing dates and times.

IV. MAJOR LEARNING OUTCOMES
Upon completion of this course a student will be able to:

A. Defme and differentiate major art movements and periods.
B. Analyze the formal visual elements ofdesign in an artwork.
C. Compose a comparative visual analysis with a thesis statement.
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D. Distinguish individual works of art and architecture by pivotal artists.

V.CONTENT
A. Special Program IA: Descriptive Criticism ofa Work ofArt

I. Definition ofDescriptive Criticism
2. Identification of formal elements ofstyle: line. color. space. texture. light
3. Demonstration of Descriptive Criticism

B. The Classical Period, 600 B.C - A.D. 350
1. Origins of Western ideals of humanism and democracy are sought in the art

and architecture ofancient Greece.
2. From the calm idealization ofthe classical period, art ofthe Hellenistic period

began to focus on inner emotion and scrutinize the human body, young and
old.

3. Pragmatic Roman interpretation of Greek art is examined as it was altered to
suit Roman purposes: art became a vehicle for politics and propaganda.

C. 2A. Special Program: Byzantine Art
This program was written and narrated by Dr. Cheremeteff. It introduces the art of
the Eastern Roman Empire within the context of the Holy Trinity Greek Church
in San Francisco.
I. Principles ofByzantine Art

2. Stylistic elements ofByzantine Art
3. Relationship of images to the architecture
4. Relationship of images to the beholder
5. Relationship of images to one another

D. A White Garment of Churches - Romanesque and Gothic
I. Essential features of the Romanesque architecture are examined. including its
origins in the buildings ofantiquity whose ruins served as models for builders in
the Romanesque period.
2. The origins ofGothic architecture are examined in the Abbey Church of St.
Denis and the Cathedral ofChartres is studied as the model ofHigh Gothic style.

E. The Early Renaissance in Italy and the North
I. The spirit of rationalism is examined in Florentine painting. sculpture. and
classical sources for Renaissance architecture are explored.
2. Removed from the classical examples available to Italian artists, the painters
ofFlanders evolved a naturalism less influenced by the idealized canon of antique
Greece and Rome.

F. The High Renaissance in Rome and Venice
I. A few artists ofgenius and the commanding personalites ofLeonardo da
Vinci, Raphael, and Michelangelo are analyzed.
2. The contributions ofthe Venetians during the sixteenth century are examined
in works by Giorgione. Titian and Tintoretto.
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G. Images ofAuthority in Seventeenth-Century Art
1. The new naturalism ofCaravaggio's work, Bernini's theatrical classicism and
Borromini's tempestuous architecture are examined.
2. Outside Italy, royal courts supplanted the Popes as the principal patrons of the
arts. All the courts of Europe vied for the talent ofRubens, while the Spanish
court acquired the services of Velazquez.
3. Art of the Dutch Republic was meant not for royal patrons but for individual
wealthy burghers and commercial families who desired paintings to embellish
their homes.

H. The Age ofRevolution 1770-1830
1. In the eighteenth century a variety ofstyles emerged and coexisted as artist
reacted to a changing class structure and system ofpatronage. The Rococo style
visually expressed the values ofthe French aristocracy.
2. A moralizing style of genre painting and a rationalist movement was
developed by the rising middle class.
3. The French Revolution undermined faith in reason and the nineteenth century
began to explore the emotional side ofhuman nature. Romanticism explored
spontaneity, emotional authenticity, and artistic freedom.

I. Realism, Impressionism and Post-Impressionism
1. The program studies the Realist movement, through a series ofworks by the
radical Courbet and Manet, who instigated an artistic rebellion, and paved the way
for a new vision.
2. The desire to depict one's own time in one's own artistic terms was
interpreted in another way by a group who came to be known as the
Impressionists.
3. The Post-Impressionists combined scientific analysis with symbolic and
expressionist interpretations of the visible world.

J. Twentieth-Century Art 1900-1945
1. In Vienna a new trend in art reveals the modernist call for simplicity,
combining beauty and function into a seamless whole.
2. The Fauves pointed the way for subsequent painters to use color as an
expressive end in itself.
3. Cezanne's concern with form influenced Picasso and Braque, who invented
Cubism.
4. In architecture modem movements were developed by Bauhaus, Frank Lloyd
Wright, and Le Corbusier.

K. Twentieth-Century Art After World War II
1. Influences by the Surrealists, artists ofthe New York School in the post-war
era created apocalyptic visionary and poetic works. Among the most significant
works came from painters called Abstract Expressionists.
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2. The process ofdecentralization and internationalization and the diversification
ofares procedures, its burgeoning market, and the tremendous increase in public
attention to art is explored.

VI. INSTRUCTIONAL METHODOLOGY
A. Assignments

1. Telelessons: Eleven one hour televised lessons, showing great works of art in
their original setting, and offering a vivid sense of the times and places in
which they flourished. Each period focuses on several works that are generally
agreed to be seminal, both as embodiments of the achievements of their time
and as hallmarks of the future. These telelessons feature eminent art historians
and critics who introduce and analyze the art of the respective periods, while
communicating their passion for the individual works.

2. Reading requirements consist of the weekly mailed newsletters, as well as the
corresponding chapters from the textbook for each telelesson.

3. Two 3-page essays: one museum object description, one comparison/contrast
essay.

4. Attendance is required at Orientation and exam times.
5. Midterm and Final examinations

B. Evaluation
1. Essay assignments will evaluate the students' ability to use accurate design

vocabulary and visual analysis. The second paper evaluates the students' use
of a critical argument based on their thesis statement.

2. Exams evaluate the students' ability to distinguish specific artworks and
differentiate major art movements.

C. Textbooks and other Instructional Materials
1. Gardner's Art through the Ages: A Concise History of Western Art, 2008
2. Diana Scott: Approaches to Art History
3. Sylvan Barnett: A Short Guide to Writing About Art

VII. TITLE 5 CLASSIFICATION
CREDIT/DEGREE APPLICABLE (meets all standards ofTitle 5. Section 55002(a».
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