
City College of San Francisco 
Distance Education Addendum 

1. GENERAL INFORMATION 
A. Date 
B. Department 
C. Course Identifier 
D. Course Title 
E. Preparer 
F. Department Chair 
G. Dean 

February 2015 
Art 
ART 104 
Asian Art History 
Janet Carpenter 
Anna AsebedOC71 
Douglas Bish c..9 5 ( ~ 

II. DISTANCE EDUCATION JUSTIFICATION 
This online course is designed for students to recognize and analyze formal visual 
elements of art and to evaluate art works within their historical context. The online visual 
presentations and text provide students with a comprehensive body of information and 
routine online quizzes allow students to get immediate feedback about their 
understanding of course materials. Such quizzes also aid in student preparation for exams 
and essays. Students will be required to make regular individual po stings to online 
discussion forums to provide their responses to evaluative assignments, to respond to 
open-ended questions, and to respond to other students' postings. These regular 
interactions will not only strengthen their understanding of the subject, but also promote 
student confidence in communicating in a number of formats while strengthening their 
critical thinking skills. Links to websites and embedded multimedia content are provided 
to facilitate student learning of various concepts throughout the course. Offering Asian 
Art History in an online format promotes access to a rich range of related content that 
will support student success. The course incorporates 2 hours of face-to-face instruction 
via a field trip to a local museum or gallery. This face-to-face session will provide 
students the opportunity to learn about the related course content through direct 
observation of art works, use associated nomenclature and express their personal 
interpretations. Additionally, the face-to-face session will provide students the 
opportunity to share a learning experience in a non-digital format and so strengthen class 
communication that has developed to that point in the course. 

III. INSTRUCTIONAL DELIVERY 
A. Use of Technology. Check the technology(ies) that students will use as an 

alternate to classroom instruction: 
~ Online Learning Management System 
D Televised Instruction 
D Other 

B. Student-Instructor Contact. 
1. Check the modes that students will be able to use ask the instructor 

questions 
~ Email 
~ Online discussion boards or other asynchronous communication 
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~ Online chat or other synchronous conununication 
~ Telephone 
~ Face to face meetings 
D Other: 

2. Check the modes the instructor will use to prompt for student contact 
~ Email 
~ Online discussion boards or other asynchronous communication 
D Online chat or other synchronous communication 
D Telephone 
~ Face to face meetings 
D Other: 

3. Please provide details on 1 and 2 above. Be sure to include the frequency 
of student-instructor contact 
The students will be able to contact the instructor remotely via email, 
discussion forums, and telephone as often as needed. The students will be 
required to submit answers to the discussion forums at least twice weekly 
as they post their individual responses and reply to other student 
comments. The students will be strongly encouraged to post general 
questions to the designated discussion forum rather than email the 
instructor directly as their question may be of potential benefit to the class 
as a whole. The students will be required to submit written work remotely 
through the online environment. The instructor will check email, 
discussion forums, and voicemails at least once a day (business days) 
responding to student questions and concerns. The instructor will provide 
feedback after each assignment. Whether it is individually (via email) or 
en masse (via discussion forum) will depend upon the assignment and the 
type of feedback. The instructor will prompt a student for participation 
within the course via individual email after one week's absence in the 
online environment. The instructor will prompt student participation by 
posting a discussion board item at least once a week. An additional face
to-face meeting between instructor and students is a field trip to a local 
museum scheduled early in the semester. 

IV. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

I. Discussion forums, based on assigned readings and lectures, requiring 
analysis, written documentation, and summary, on topics including Indian 
Buddhist sculpture and Chinese painting of the Song dynasty 

2. Individual short essays on the assigned readings and lecture material on topics 
including Hindu architecture in India and narrative painting in Heian-period 
Japan 

3. Field trips to local museums and galleries to closely observe and analyze 
various works of Asian art 
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4. Readings from the textbooks and other published materials, such as original 
historical documents, on topics including the interpretive criticism of works of 
art, as well as historical styles, such as those ofthe early modem period in 
China 

5. Term paper requiring descriptive and interpretive analysis from direct viewing 
of Asian art on exhibition at a local museum or gallery 

6. Term paper requiring research on an Asian artist, movement, or trend, 
examined within its historical context 

B. Evaluation and Modes 
1. Online discussion forums, based on assigned readings and lectures, requiring 

analysis, written documentation, and summary, on topics including Indian 
Buddhist sculpture and Chinese painting ofthe Song dynasty 

2. Individual short-essay writing assignments, submitted remotely through the 
online environment, based on assigned readings and lectures, that analyze 
various periods of Asian art, such as Hindu architecture in India and narrative 
painting in Heian-period Japan, within their historical context 

3. Online quizzes on such topics as the Bronze Age in India, Buddhist art in 
India, Hindu art in India, Neolithic and Bronze Age art in China, Buddhist art 
in China, Chinese painting, Bronze Age art in Korea and Japan, Buddhist art 
in Korea and Japan, and painting in Korea and Japan, that evaluate the ability 
to recognize pivotal Asian art works, artists, styles, movements, and trends, 
and demonstrate understanding oftheir cultural and historical context 

4. Online final exam on Asian art from the Neolithic period to the modern era 
that evaluates the ability to recognize pivotal Asian art works, artists, styles, 
movements, and trends, and demonstrates a comprehensive understanding of 
Asian art within its cultural and historical context 

5. Term paper, submitted remotely through the online environment, that focuses 
on descriptive and interpretive criticism of a directly observed work of Asian 
art in a local museum or gallery, which requires the ability to discuss formal 
style elements, iconography, and historical context 

6. Term paper submitted remotely through the online environment, on an Asian 
artist, movement, or trend, requiring the evaluation and ethical use of print 
and electronic sources, as well as the use of analytical techniques, such as 
comparison and! or contrast, to examine art works within their historical 
context 

C. Articulation 
o This course does not articulate with any courses at a four-year school 
~ This course articulates with one or more courses at a four-year schoo!. The 
department has discussed the impact of a distance education mode with the 
Articulation Officer. 

D. Distance Evaluation Integrity 
The required in-person field trip along with formal online assignments and 
discussion forums will verify the student's knowledge of the topics covered and, 
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in tandem through individual communication, the instructor will monitor for inter
and intra-personal dishonesty. Any remote-response postings and problem-solving 
exercises will be detailed enough to reduce fraudulent responses and set to ensure 
that each student provides an original response before reading other responses to 
reduce collusion. The remote short written analyses will be compared against each 
other for collusion, and selectively checked for plagiarism via various web 
resources. To reduce inter- and intra-personal dishonesty the remote quizzes will 
randomly select questions from a pooled set. The pooled sets include questions 
that are similar in concept and degree of difficulty. Additionally, all remote 
quizzes will be timed appropriately and presented in a secure window such that 
collusion and individual fraud would be difficult. 

E. Textbook and other Instructional Materials 
l. Neave, Dorinda, Lara Blanchard, and Marika Sardar. Asian Art. 1st ed. New 

York: Pearson Education, 2015 
2. Barnet, Sylvan. A Short Guide to Writing About Art. 11th ed. New York: 

Pearson Education, 2015 
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City College of San Francisco 
Course Outline of Record 

I. GENERAL DESCRIPTION 
A. Approval Date 
B. Department 
C. Course Number 
D. Course Title 
E. Course Outline Preparer(s) 

F. Department Chairperson 

G. Dean 

II. COURSE SPECIFICS 
A. Hours 
B. Units 
C. Prerequisites 

Corequisites 
Advisories 

D. Course Justification 

E. Field Trips 
F. Method of Grading 
G. Repeatability 

III. CATALOG DESCRIPTION 

February 2015 
Art 
ART 104 
Asian Art History 
Janet Carpenter 

~:2f~~~~fr~9<"~ 
c.9;7~ 

Douglas Bish 

Lecture: 3 weekly (52.5 total) 
3 
None 
None 
None 
This course is designed to meet the A.A. 
degree requirements in Area E Humanities, 
the IGETC Area 3 Arts and Humanities 
requirement for transfer, and GE units for 
CSU/UC systems. It meets the requirement 
for broad survey knowledge toward a B.A. 
degree in Art History. 
Yes 
Letter 
o 

A survey of the artistic heritages of Asia from the Neolithic period to the present. 
Painting, sculpture, architecture, and crafts will be examined within their historical, 
political and socio-cultural background. Students learn to identifY styles, recognize 
techniques and fonnal visual elements, and critically analyze artwork within its 
contextual framework. 

IV. MAJOR LEARNING OUTCOMES 
Upon completion of this course a student will be able to: 

A. IdentifY and analyze the fonnal visual elements and techniques of individual 
works of art in different media. 

B. Define the various styles of Asian art and demonstrate the ability to compare and 
contrast stylistic aspects and trends. 

C. Evaluate works of art in relation to the sociological, religious, historical, and 
cultural context in which they were created. 

D. Identify individual works of art and architecture by pivotal Asian artists. 
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E. Summarize and distinguish the concepts that define the different Asian visual 
traditions, and demonstrate the ability to discuss and assess these concepts 
contextually. 

V. CONTENTS 
A. Descriptive and interpretive criticism of a work of art 

1. Principles of art history 
2. Identification of formal elements of style: line, color, space, texture, light 
3. Iconography 
4. Analysis of meaning 
5. Demonstration of a descriptive criticism 

B. Introduction to Indian religions 
1. Harappan beliefs 
2. Brahmanism 
3. Buddhism 
4. Hinduism 
5. Jain 
6. Sikhism 

C. Indus Valley Civilization: the Bronze Age 
1. Architecture and urban design 

a. Harappa 
b. Mohenjo-Daro 

2. Sculpture and relief carving 
D. Aniconic Buddhist art in India 

1. Buddhist aniconic symbols 
2. Maurya dynasty 

a. Contact with Persia and Hellenistic culture 
b. Ashokan columns 
c. Monumental figural sculpture 

3. Shunga dynasty 
a. Monasteries and architecture 
b. Narrative reliefs 

4. Andhra dynasty 
a. Stupa architecture and symbolism 
b. Narrative reliefs and free-standing figures 

E. Iconic Buddhist art in India 
1. Buddhist iconography 

a. Buddha image 
b. Bodhisattva image 

2. Kushan Empire: contact with Rome 
a. Sculpture in Mathura 
b. Sculpture in Gandhara 

3. Gupta period 
a. Sculpture in Mathura and Samath 
b. Wall painting at Ajanta 

4. The PaIa and Sena dynasties 
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F. Hindu architecture and sculpture in southern and central India 
1. Introduction to Hindu iconography 

a. Brahma 
b. Vishnu 
c. Shiva 
d. Devi 

2. Introduction to Hindu temple architecture 
a. Dravida type 
b. Nagara type 
c. Vesara type 

3. Pallava period architecture and sculpture 
a. Architecture and reliefs at the Mahamallapuram complex 
b. Architecture at Kanchipuram 

4. The Chalukya and Rashtrakuta periods 
a. Architecture and reliefs at the Ellora complex 
b. Architecture and reliefs at Elephanta 

5. The Chola period 
a. Architecture at Thanjavur 
b. Wall painting at Thanjavur 
c. Bronze images 

G. Hindu architecture and sculpture in northern India 
1. The Chandella period 

a. Architecture at the Khajuraho complex 
b. Sculpture at Khajuraho 

H. Later Indian painting 
1. Mughal empire 
2. Rajput kingdoms 

I. Art ofthe Himalayas 
1. Kashmir 

a. Buddhist architecture 
b. Buddhist sculpture in brass, bronze, and ivory 

2. Nepal 
a. Hindu sculpture 
b. Buddhist sculpture in bronze 
c. Buddhist painting 

3. Tibet 
a. Buddhist and Bon sculpture 
b. Devotional paintings (thangkas) 

1. Art of Sri Lanka and Southeast Asia 
1. Sri Lanka 

a. Buddhist architecture 
b. Buddhist sculpture in bronze and stone 

2. Myanmar (Burma) 
a. Buddhist architecture 
b. Buddhist sculpture in bronze and wood 

3. Thailand 
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a. Bronze-age metalwork 
b. Buddhist architecture 
c. Buddhist sculpture 

I. Peninsular styles 
2. Mon styles 
3. Khmer styles 
4. Thai styles (Lan Na, Sukhothai, Lop Buri, Suphan Buri/Sankhaburi, 

Ayutthaya, Ratanakosin) 
d. Ceramics 

4. Laos 
a. Buddhist architecture 
b. Buddhist sculpture 

5. Champa (Vietnam) 
a. Bronze-age culture 
b. Architecture and sculpture at the temples of the Cham kings 

6. Cambodia 
a. Fou Nan-Chen La period 
b. Early Angkor period architecture and sculpture 
c. Second Angkor period architecture and sculpture 

7. Indonesia 
a. Buddhist architecture and sculpture 
b. Hindu architecture and sculpture 
c. The Wayang indigenous style 

K. Chinese ceramics and metalwork 
1. Neolithic period ceramics 

a. Yangshao typestyle 
b. Longshan typestyle 

2. Bronze Age ceramics and metalwork 
a. Shang dynasty 
b. Zhou dynasty 

3. Funerary sculpture in early imperial China 
a. Qin dynasty 
b. Tang dynasty 

4. Stoneware and porcelain (Tang to Qing dynasty) 
L. Chinese Buddhist architecture and sculpture 

I. Six Dynasties period 
2. Sui and Tang dynasty 
3. Song dynasty 

M. Chinese imperial architecture and garden design 
I. Ming dynasty 
2. Qing dynasty 

N. Chinese painting 
1. Han dynasty 
2. Period of the Northern and Southern Dynasties 
3. Sui and Tang dynasties 
4. Five Dynasties period and Song dynasty 
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5. Yuan dynasty 
6. Ming dynasty 
7. Qing dynasty 
8. The Republic and People's Republic of China 

O. Korean art 
1. Ceramics and metalwork 

a. Neolithic period 
b. Three Kingdoms period ceramics and metalwork (Koguro, Packchae, and 

Old Silla periods) 
c. Unified Silla period 
d. Goryeo period 
e. Joseon period (Yi dynasty) 
f. Modem 

2. Buddhist architecture and sculpture 
a. Three Kingdoms period 
b. Unified Silla period 

3. Painting 
a. Joseon period 
b. Modern 

P. Early Japanese ceramics and metalwork 
1. Neolithic period ceramics 
2. Bronze Age ceramics and metalwork 

Q. Later ceramics in Japan 
1. Muromachi period 
2. Momoyama period 
3. Edo period 

R. Japanese Buddhist art 
1. Asuka period 
2. Nara period 
3. Heian period 
4. Kamakura period 

S. Japanese architecture and garden design 
I. Muromachi period 
2. Momoyama period 
3. Edo period 

T. Japanese painting and printmaking 
1. Narrative scrolls of the Heian and Kamakura periods 
2. Muromachi period 
3. Momoyama period 
4. Edo period 
5. Meiji and Showa periods 
6. Modern 

VI. INSTRUCTIONAL METHODOLOGY 
A. Assignments 

1. In-class Assignments 

CCSF, Art, ART 104, Asian Art History, February 2015, Page 5 of7 



a. Small-group discussion, based on assigned readings and lectures, requiring 
analysis, written documentation, and summary, on topics including Indian 
Buddhist sculpture and Chinese painting ofthe Song dynasty 

b. Individual short essays on the assigned readings and lecture material on 
topics including Hindu architecture in India and narrative painting in 
Heian-period Japan 

c. Field trips to local museums and galleries to closely observe and analyze 
various works of Asian art 

2. Out -of-class Assignments 
a. Readings from the textbooks and other published materials, such as 

original historical documents, on topics including the interpretive criticism 
of works of art, as well as historical styles, such as those of the early 
modern period in China 

b. Term paper requiring descriptive and interpretive analysis from direct 
viewing of Asian art on exhibition at a local museum or gallery 

c. Term paper requiring research on an Asian artist, movement, or trend, 
examined within its historical context 

B. Evaluation 
1. Scheduled quizzes on such topics as the Bronze Age in India, Buddhist art in 

India, Hindu art in India, Neolithic and Bronze Age art in China, Buddhist art 
in China, Chinese painting, Bronze Age art in Korea and Japan, Buddhist art 
in Korea and Japan, and painting in Korea and Japan, that evaluate the ability 
to recognize pivotal Asian art works, artists, styles, movements, and trends, 
and demonstrate understanding of their cultural and historical context 

2. Final exam on Asian art from the Neolithic period to the modern era that 
evaluates the ability to recognize pivotal Asian art works, artists, styles, 
movements, and trends, and demonstrates a comprehensive understanding of 
Asian art within its cultural and historical context 

3. Short writing assignments, based on small-group discussion of topics from 
assigned readings and lectures, that analyze various periods of Asian art, such 
as Indian Buddhist sculpture and Chinese painting of the Song dynasty, within 
their historical context 

4. Individual short-essay writing assignments, based on assigned readings and 
lectures, that analyze various periods of Asian art, such as Hindu architecture 
in India and narrative painting in Heian-period Japan, within their historical 
context 

5. Term paper that focuses on descriptive and interpretive criticism of a directly 
observed work of Asian art in a local museum or gallery, which requires the 
ability to discuss formal style elements, iconography, and historical context 

6. Term paper on an Asian artist, movement, or trend, requiring the evaluation 
and ethical use of print and electronic sources, as well as the use of analytical 
techniques, such as comparison and/or contrast, to examine art works within 
their historical context 

C. Textbooks and Other Instructional Materials 
1. Neave, Dorinda, Lara Blanchard, and Marika Sardar. Asian Art. 1st ed. New 

York: Pearson Education, 2015 
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2. Barnet, Sylvan. A Short Guide to Writing About Art. 11th ed. New York: 
Pearson Education, 2015 

VII. TITLE 5 CLASSIFICATION 
CREDIT/DEGREE APPLICABLE (meets all standards of Title 5. Section 55002(a)). 
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